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► NEWS I DROP costs $1 36 million more 

FIRST FRIDAY I Calling all hoarders + A&E I Big yuks for Comedy Month 
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LIMITED SEATS JUST RELEASED! 



NOVEMBER 8, 9 &11 ' WELLS FARGO CENTER 



you're Invited! 

And Bring j/aur Business Guests 

Philadelphia Advertising 
& Business Show 



Nov. 10 Crown Plaza 



Wednesday 
9 am to 4:30 pm 



City Ave. at Rte. 76 



> Free parking Business Card Gets You In Free 

Plus Those Accompanying You 



► Free Adv Help 



For first 100 people doors open at 9AM 
All others admitted from 10AM through day 



484 - 562-0063 
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(NO TAKE OUT / TOPPINGS EXTRA) 

HALF OFF 
ALL DRAFT BEER 

° WtPM & fl® ° flflIPRO 

fJllC rat** (/ont'S 

225 fllWCH STREET 215-925-1219 

ScUtcced ffllcym 

511 SOUTH STREET 215-239-9880 
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PHILLY LOVES 

A WINNER 



VISIT HOUSE FOR THESE EXCITING GIVEAWAYS 
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PERFECT 



SATURDAY, 
NOVEMBER 6 
NOON - 6PM 
DRAWINGS EVERY 
15 MINUTES 

Win a brand-new 32” SHARP* 
LCD HDTV every 15 minutes! 



V.V.V.V.V.W.V.V. 1 
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EVERY TUESDAY 
IN NOVEMBER 
NOON - 8PM 

DRAWINGS EVERY HOUR 

Win cash or FREE SLOT PLAY 
every Tuesday by matching 
your Rush Rewards number. 



EVERY WEDNESDAY 
IN NOVEMBER 
NOON - 8PM 

DRAWINGS EVERY HOUR 

Win your share of 
famous brand-named 
kitchen appliances! 



NOVEMBER 12 -14 
NOON - 8PM 
GRAND PRIZE DRAWING 
8PM EACH DAY 

Win a Red, White or 
Blue 2011 CTS Sports 
Sedan and *10,000 
in FREE SLOT PLAY 



THE PLACE PHILLY FANS COME TO WATCH, CHEER AND WIN! 

OVER 120 LCDS & A TV AT EVERY SLOT MACHINE 

•FREE PLAY* 

DURING ALL BIRDS GAMES WIN YOUR SHARE OF *2,500 

*500 FREE SLOT PLAY AT THE END OF EVERY QUARTER IN FREE SLOT PLAY PRIZES FOR EVERY GOAL THE FLYERS 

*1,000 CASH ONE HOUR AFTER THE GAME ENDS SCORE DURING EVERY HOME GAME 

During all pro football games! BREAKAWAY SPECIALS 

*3 special edition Miller Lites _ . , .. ... . 

*2 hot dogs & >1 pretzels Dunng every ph " adal P hla Flyars hdma 3 ama 

O iinnne fnr %A • $7 Dnrluioirav 



BREAKAWAY SPECIALS 

During every Philadelphia Flyers home game 
8 wings for *4 • *3 Budweiser 



GAMBLING PROBLEM? CALL 1.800.GAMBLER. 

VISIT SUGARHOUSECASINO.COM FOR ALL THE DETAILS! 








Need health insurance? 

Get covered for as low as $50* a month! 



HealthAmericaOne — the smart, simple solution 
for individuals up to age 64! 

All HealthAmericaOne plans include: 

■ Affordable premiums 

■ Low-cost generic drug options 

■ Outpatient and hospitalization coverage 

■ Urgent and emergency care 

■ Preventive coverage with no waiting period 

All with access to one of Pennsylvania’s largest PPO networks 

Get a free quote now. Call 1-888-784-9650 
or visit us at healthamericaone.com 

j HealthAmericaOne. 



This managed care plan may nol cover all your hcallh care expenses. Read your 
contracl carefully to determine which health care services arc covered. If you 
have questions call 1-888-784-9650. 

HealthAmericaOne is offered through the HcalthAmerica Ohio Insurance Trust. 
HealthAmericaOne products ate underwritten by Coventry Health and Life Insurance 
Company (d.b.a. HcalthAmerica). 

•Final rates arc subject to a review of your health history (also known as ‘medical 
underwriting") A25-year-old, non-smoking male living in any of the following counties 
could receive a $50/month rate: Bucks, Chester, Delaware, and Montgomery. 




PHILADELPHIA 
MUSEUM OF ART 




MICHELANGELO PISTOLETTO: 
From One to Many, 1956-1974 

Crttadeilarte 

Now through Jan 16, 2011 



THE COLLECTIONS 

Always on view 

philamuseum.org 







AM STORIES >1 

Proud members of the socialist Jew media. E fl 



a j repare to be shocked: A Million Stories does not have any eth- 

J ics policy banning its reporters from attending rallies, a la 

- NPR Or, fbrthat matter, from bagging on Pat Toomey — 

" who, by the time you read this, is probably this state’s senator-elect, 

= tucking fuck — in whatever terms we please, no matter how many 

- of you tea-baggers throw the words "biased" or far-left, socialist 
= Jew media hack"(realcommentonourwebsite!)atus.Yousee, 

J we believe that truth can be lost when the media bow to the altar 
“ of impartiality, and buy into the false religion that dictates that 
z we give both sides equal merit, even if everyone knows that one of 

- them is batshit crazy and/or factually incoherent (Let's call this 
3 the “Sarah Pain Faiacy." ) 

i And so, this Saturday, we trekked (on the company dime! ) to 

i Washington, D.C., for Jon Stewart and Stephen Colbert's Rally to 

- Restore Sanity and/or Fear. We attended the monstrous anti- 
3 war rallies in New York, D.C. and elsewhere in the early aughts 

< — there's that bias again — and let us assure you, this was much 
£ bigger. CBS and other experts say it drew in some 215,000. 1 Our 
5 favorite sign from the event “Fox will estimate this crowd at 10”) 
j That’s a huge deal forthe left, which has been drowning in self- 
5 defeatism and cynicism for lo, these last few months. It was a 
o gorgeous, sunny day, and the collective shedding ofleamed helpless- 
j ness for empowerment was palpable. Signs were both pithy (“I want 
3 my teaparty back!" held by a young girl) and moving Cl fought 



Nazis and they don’t look like Obama"). People stayed true to their 
word to be sane: We spotted a few folks eyeing up cars to climb onto, 
or on the verge of raging because someone stepped on their toes 
— but then stopping, perhaps recalling their vow. The rally had no 
singular purpose or theme, sure — but in this infinitely complex 
age, that felt spot-on. 

It wasn't without flaws: That the biggest liberal rally in recent 
history was organized by a television channel owned by 
a giant corporation is a tad unsettling. It also felt more like 
a show than a rally, with almost no sense of common purpose. 
Everyone was focused on the stage, even if they could neither see 
nor hear it. 

But hey, it was someth ing. Actually, 

it was more than something. 

QOO Cl StOry and maybe it’ll grow into something 

fodder! even bigger. After all, the Tea Party 

got its start with just a cable-news 
reporter’s joke and a few hundred ra I Hers. And in the end, what 
happened on stage was less important than the feet that, well, this 
did happen: Hundreds of thousands of people — two times more 
than that dickbag Glenn Beck drew — found their way from all 
overthe country to the National Mall to celebrate sanity, or per- 
haps, to mourn its disappearance. 

Instead of climbing into the bathtub with a razor blade, dwelling 
on Hie carnage that the (presumed) GOP takeover of Congress 
means, perhaps we’d all do well to remember that there are more of 
u s than there are of them ; the problem is, our majority — the us — is 
too often silent. But hey, on the bright side: Actuarially speaking, 
many of them will be dead soon. 



POLITICAL HACKS 

We’re not ashamed to sayit: WeVe missed 
Michael Meehan. Afterthis year’s prima- 
ries, the Philly GOP boss didn’t do all that 
much — and we longed fertile days when 
he was pissingoffhis own congregation by 
challenging candidates in his own 
party, possibly even forging signatures to 
kick them offthe primary ballot, and barely 
lifting a finger to help Republican candi- 
dates actually win elections. He’s terrible 
for the Philly GOP, sure, but he’s such good 
story fodder. 

But like cicadas emerge every 17 years, 

probably from a beef-and-beer vomito- 
rium in the Northeast — to shed his shell. 
His latest shenanigan: On Election Day, the 
Republican City Committee (RCC) — for 
which he’s “legal counsel” — distributed 
sample ballots uiging Republicans to vote 
tyes"on all tour Democratic -pro posed 
balot Initiatives .One would require that 
city contractors pay their employees 150 
percent of the minimum wage (or $10.88 
perhour); another would enable the dty to 
borrow $106 million for capital projects. N ot 




[ welcomes its new republican overlords ] 



A Million Stories 



the 



Randian ideas, right? 
According to Kevin Kely. a Repub 



in the 



Fifth Ward, Meehan and co. didn't take a vote from RCC members 
about the ballots. Asked to confirm, Meehan puppet/RCC chair- 
man Vito Canuso replied, “Why do you thinkyou have the right 
to know?" We’ll take thatas ayes. 

“They’ve abandoned any and all pretense of leadership by consent 
of the majority — or representing the interests of Philadelphia 
Republicans," says Kelly. “These ballots go against the stated posi- 
tions of manyofour candidates and may, in fact, hurt their cred- 
ibility and chances for success. "(This publication goes to print on 
Election Day, so we can't tell you whether these initiatives passed. ) 

Why should you care.you tree-hugging, bleeding-heart, City 
ftiper -reading Democrat? Well, the Philly GOP controls 500 jobs at 
the Philadelphia Parking Authority - and Meehan routinely 
doles out favors to city Dems in order to retain this power. These 
negotiations eliminate any real competition between the two parties 
— something that could help repair Philly 's corrupt Democratic 
machine, if only because a competent rival would lead to better 
candidates. Without it, we get, well, the mess we have now. 



able to get the (allegedly ) unfairly filed guards their jobs back? Will 
AlliedBarton give its guards at the Philadelphia Museum of 
Art a halfway decent raise? 

We can't answer that last one just yet — maybe soon, as Allied - 
Barton and PSOU were in negotiations at press time — but we can 
give you the scoop on the rest ofPSOU’s latest activities. And get 
this: It’s looking good for those guys. 

PSOU won their Roman Sentry election on Oct 28, meaning 
there’s only one more Art Museum security company that's not part of 
the union (Scotland Yard ), The union also got two fired guards then- 
jobs back; they* re still fighting to get pro-union organizer Juanita 
Love — who was canned for allegedly abandoning her post, though 
she says she was punished for her outspokenness — reinstated. 

PSOU will be launching a new campaign on her behalf: “Fighting 
for Love," which is, um, cute for union guys. 

On the other side of the city, PSOU complained to the National 
Labor Relations Board (NLRB) that, right around union 
election time (coincidence! ), the management at the Delaware 
River Waterfront Corporation ( DRWC) slashed guards' 
schedules and changed their shifts, which campaign director 
Fabricio Rodriguez calls “union busting.” (DRWC denies any 
wrongdoing) The union won its election, anyway — DWRC says it 
“respects the decision” — and now, its complaint is headed toward 
a hearing before an administrative law judge. 

Talk about sticking it to the man. 



Our last visit with the Philadelphia Security Officers Union 

(PSOU) leftoffwith a shirryofcfiffhangers [A Million Stories, Oct. 
21,20101: Will the guards' union win their next election? Will they be 






»rt by Jeffrey C Bilb 






thebellcurve 

CP's Ouallty-o-Ute-o-Meter 



Presiding will be tbe Honorable William J. 



[-21 ThePAHistoricalandMuseumComm'Bsion 
J losestrackof1,800artifacts."Mybonesr 
1 1.800 bones. 



[ + 1] Federalinvestigatorssubpoenathewed- 
dlngphotograpbsofatopmobsterinSouth 
Philly. They're looking to bust an illegal 
lame ring. 

[+4] Chinatown leadeis hope to open a night 
market in the neighborhood. ‘We're all 
over thisfucking story." says Philadelphia 
Weekly, pants around ankles. 



[* 3 ]^ 



I s Diversity Visa Lottery, 



theotherwhitemeat >• oiowncraok.com 



[0] The Phlash buses stop running until next 
May. But if you see one, get on it Because 
that sounds like an adventure. 



You'll see after iUe election! Voters 
are tired of incowpetent assholes in 
governhient! TUey want to J»e ruled 
fey ASSHOLES w V\o ACT like assholes! 




[ + \ ] For the first time since being named the 
Philadelphia Orchestras next music direc- 
tor, Yannick Nezet-Seguin leadsa concert 
Gesundheit 

[-•] ] The feds take away "boxes of evidence” in 
J araidofaPhilly-basedlntemetporncom- 
pany.Then commandeer all the Jergens. 

[-■] ] A potdealerfbund with 1.000 plantsfaces 
life in prison. And all the Trad er Joes check- 
out dudes are suddenly in a bad rrttod. 

[ -•] j Rachael Ray s Philly Fashion Makeover 
Takeover airs. “Its on ABC." quacks Ray, 
her eyes glazed like a Christmas ham. 
"That'sshortfortheAmerican Broadcas- 
ting Corporation." 

[ + \ ] Goidon Ramsey looks for Philly chefs to 
star in Hells Kitchen. “Who the <bleep> 
dressed you?” bellows Ramsey, his skin 
the texture of lobster risotto. "Rachael 
<bleeping>Ray?" 

This week's total: 7 I Lastweek’s total: 1 




man 



the naked city 



« EVEN IN THE hottest political climes, Man Overboard! is 
| committed to serving the highest public interest, which is why, 

« amid this post-election stew, I want to talk about Expired Coffee 
" Unawareness — ECU — an issue that crosses party lines with 
° deadly indifference. Last week, youre truly was stricken after 
- taking the old hefty glug from a cup of coffee whose contents, 

S upon further inspection, were at least three weeks old and had 
” given rise to afecundcauldronoflife.Theensuingdetails,I will 
Z spare. But: Man Overboard! lived to tell his tale. 

And what better parable than this week’s election, which in- 
volved as ancient and stale a potion as any in Philly? For more 
than 150 years, Philadelphia's elections have been overseen by a 
group of three elected officials known as the city commissioners, 
making Philly the only one of America’s 10 largest cities toelect 
the administrators of its elections. But that’s hardly the only sign 
their expiration date may have passed. 

Take, for example, its Apple II E-aged website: Back in the heady 
days of the 2008 election — on the very last day to register to 
vote, in fact — the city commissioners had not only declined to post 
the deadline, but, in fact, their website contained no mention at 
all of the presidential race. This Election Day, as issues with pol- 
ling-place changes, absentee balloting and broken machines came 
up, the website remained as stagnant as that evil cup’a. Were elec- 
tions administered by the city, 

the site would have been indud- j yj-jg ©DSU j HQ 

details, I will 

Did I mention that the com- ! spare. 



missioners’ computers crashed 

because of a wave of new registrations in 08? They did. “You get 
an hourglass and it just sits and sits,” said registration adminis- 
trator Bob Lee ofhiscomputeratthe time. 

Speaking of those absentee-ballot issues: On the weekend prior 
to this election, the city commissioners became aware of ballots 
which had been properly mailed but — due to an error by the U.S. 
Postal Service — returned to their senders. How many? Nobody 
knew, but the commissioners refused repeated requests by watch- 
dog group Committee of Seventy to ask a court to extend the dead- 
line for those voters. Instead, they issued a three-sentence press 
release asking those affected to con tact their office. <7b whom 
they issued the release isn’t clear: “I don’t know,” said Deputy 
City Commissioner Fred Voigt, who then asked me what it said.) 

Though nominally public, commissioners’ meetings leading up 
to elections are held weekday mornings, and the only publicnotes 
are maintained by Seventy. As of last year, 18 of its 97 permanent 
employees were exempt from the city’s merit-based civil service 
system, including Rene Tartaglione, daughter of Commissioner 
Marge Tartaglione, who happens to be a ward leader — as are the 
other two commissioners. A conflict ofinterests, perhaps? 

Both Seventy and the Pennsylvania Intergovernmental 
Cooperation Authority have called for the city commissioners 
office’s elimination — but so far, those recommendations have 
gone stale, too. Put all that in a cup and, well, would you drink it? 

The lesson: Look before you gulp. Philly elections might be 
funny, but ECU, I assure you , is deadly serious. 



3 ilsaiah Thompson has prepared a DVD on how you can avoid ECU, 
X only $9.95. pi us S&H. Act now. supplies are limited! E -mail him at 



v m wfgjgj iift> 




□ 



feed last time they'll see 'em alive. 

From our readers Nancy A. Goldenberg 

CHAIRWOMAN, PHILADELPHIA PARKS 
& RECREATION COMMISSION 



NO JUSTICE 

Philadelphians should do some more homework [CP Choice, 
"Governments Politics," Holly Otterbein, Oct 21,2010). Mr. 
Will iams Is an over-zealous man who would do or say anything 
to getahead. In 1996, he helped put two innocent people in jail 
who were undeniably victims of a brutal attack by a gang of over 
30 drunken teens [Naked City, “No Exceptions ,’ Julia Harte, Nov. 
4, 2009], Not one of the attackeis were ever interrogated or jailed. 
Where is the justice In that? 

Denis Calderon 
WARMINSTER 

NO SWIMMING 

As chairman of the Phi ladelphla Parks S Recreation Commission, I 
am greatly disappointed that you would promote Devil's Pool in the 
Wissahickon as a suitable swimming hole [Primer, p. 25). Nothing 
could be further from the truth! Swimming is strictly prohibited 
from the entireWlssahickon CreekAnyone stupid enough to ignore 
the rules and attempt to climb the slippery rocks and dive intothe 
shallow, unhealthy watershould bring morethana first aid kit with 
them. They should bring their loved ones because It may be the 



NO ONE'S BUSINESS 

I don 't want to be the trans police, but if you're going to claim to be 
knowledgeable about the trans comm uiities you should get yourword- 
ing and definitions correct [A Million Stories. Oct 7, 201 0). The word Is 
transgender, not “transgendered.’Transgenderissomethingaperson 
is, notsomethlng that happened to a person. Transgenderhas become 
an umbrella term for anyone whose gender does not conventionally 
correlate with his or her birthsex. Trans is a more modem term than 
transgender and incorporates newccncepts such as transman/woman 
and bi-gerkter.ThouEfi some trans people Identify as transmen/women, 
many transsexuals do not want to identify as anyth ing other than a 
man or woman. To be a transsexual a person does not have to have 
completedgender-reassignment surgery. Regarding how peoplego 
to the bathroom, It Is really nobody else's business. 

Cel Bell 

VIACITYPAPER.NET 



+ Send all letters lo Feedback. City Paper. 123 Chestnut St.. 3rd Floor. 
Plela.PA19106;tan us al2l5-5990634;or e-mail edttoriat@citypaper. 
net Submissions may be edited for clarity and space and must include an 
addressanddaytime phone number. 










INDEPENDENCE MALL / 525 ARCH STREET / PHILADELPHIA, PA 19106 



Call for a FREE solar evaluation: groSolar.com f 800.374*4494 



Cost to install with SunRun financing: $<>$1,500 
Average annual savings on your power bill: $700 
18-year savings estimate: $12,600 



Save BIG $ With Solar Power, 
Without Big Up-Front Costs! 



What are yOU Waiting for? ^ A national tod, r in, alar power wi. 

’ ■' thousands of satisfied customers 



Thursday 

NOV 11 

6:30 PM 

FREE! 



Big Citizenship 



A roundtable conversation about the importance of active citizenship 
with Alan Khazei, author of the new book Big Citizenship. Joining 
Khazei in the discussion will be Harris Wofford, former United States 
Senator; and David Eisner, President & CEO of the National 
Constitution Center, who will facilitate this discussion. 







[ fiscal responsibility ] 



the naked city ] 



THE BIG RUSH 

City Council’s DROP dithering has cost us 
another $136 million. By Ralph Cipriano 

S ince Aug. 2 — the day before Mayor Michael Nutter pub- 
licly called on City Council to eliminate the DROP program 
— 1,247 additional municipal employees have signed up for 
DROP benefits, accordin g to records obtained by City Paper. If those 
1,247 employees collect what more than 6,000 DROP recipients 
have previously collected from the city — cash bonuses that aver- 
aged $109,277 each — the additional price tag for the new DROP 
recipients would be more than $ 136 million. 

DROP is the city’s Deferred Retirement Option Plan, which 
allows city employees to collect both their salaries and pensions 
during their last four years on the job — essentially, a double-dip. 
The pension benefits are paid out in the form of a onetime cash 
bonus the day the employee retires, in addition to the employee’s 
regular pension and a minimum offive years of health insurance. 

Since 1999, the city has paid out $725 million in DROP bonuses 
to 6,638 retired employees, a City Paper investigation found [Cover 
Story, "The Billion Dollar Boondoggle,” Ralph Cipriano, April 22, 

20 10) • Another 2,107 active employees had previously signed up 
for DROP benefits, at an estimated cost of $338 million, which put 
the taxpayers' bill for DROP at more than $1 billion. 

On Aug. 3, at the end of a summer marked by debate over the 
program’s efficacy, Nutter declared, “It’s time to drop DROP. . . . We 
cannot afford this program any longer and it must go." 

The mayor cited a Boston College study that claimed that since 
its inception in 1999, DROP had cost the dty pension fund an addi- 



tional $258 million. (That study looked at only the pension side 
of the double-dip, ignoring salaries paid to employees who were 
enrolled in DROP; City Paper looked at the total price of DROP 
cash bonuses paid to city employees. ) 

City Council, which includes six members who are signed up to 
collect future DROP bonuses of more than $2 million, has been 
reluctant to follow the mayor’s directive. Rather than eliminate 
DROP, Council decided in August to hire Bolton Rirtners, an actu- 
arial firm baaed in Baltimore, to study the Boston College DROP 
study’s methodology, at a cost of up to $30,000. The city previously 
spent $80,000 on the Boston College study. 

Asked about the additional cost of new DROP recipients, Nutter 



! No march 
I is sched- 
! uled, and 
i no hearing 
! date is set. 



in an e-mail, “The mayor has 
repeatedly urged the City Council 
to hold hearings on the DROP issue 
As you know, he is unflinchingly 
opposed to the continuation of this 
benefit because of its cost to the 



pension fund . Further, he remains 
hopeful that the Council will take up this matter in the time before 
the Council adjourns in December.” 

“Council shares the mayor’s hope that the public hearings can 
be held shortly and that the issue can be resolved by the end of 
the year, either way,” says Tony Radwanski, Council's communica- 
tions director. Council hasn't been able to schedule those hearings 
because of a two-week delay in receiving the Bolton Partners 
study. (The dty previously waited four months for the Boston 
College study.) 

“Boston College’s workload is so high at this point that they’re 
just having trouble getting together with Bolton,” Radwanski says. 
“As soon as [the Bolton Partners study] is finished, then the public 



hearings will be scheduled We were 

hoping to get it back by now.” 

Meanwhile, the issue continues to sim- 
mer. On the one side, the city’s municipal 
unions have dedared theirstalwurt oppo- 
sition to ending the program, espedally 
without collective bargaining; these unions 
insisted the Boston College study was 
flawed, and demanded (and received) a 
new one before Council acted. On the other 
hand, there’s populist outrage, perhaps 
best voiced by Larry Mendte, a former 
television news anchor who contributes 
to Philadelphia magazine’s website 
(phill 3 cmag.c 0 m), who recently called for a 
march on City Hall to protest DROP: “It’s 
die slowest bank robbery in history. And we 
are all eyewitnesses," Mendte wrote. 

But despite Mendte's enthusiasm, no 
march has yet been scheduled. And City 
Coundl has yet to set a hearing date. 

The longer Coundl waits, the more likely 
it is that the additional DROP price tag 
will dimb higher than $136 million. As of 
the first week in August, 3,132 employees 
were eligible to enroll in DROP, meaning 
1,885 employees could yet still sign up. 

(editorial@citypaper.net) 



EAT IN -TAKEOUT 
FREE DELIVERY 





MON. -SAT. 

1 1AM-10PM 
SUNDAY 
11AM-9PM 



EVERYTHING UNDER 500 CALORIES 

NOW OPEN 

215 -922 -FUEL (3835) 



1225 WALNUT STREET 
PHILADELPHIA, PA 19107 

WWW.FUELPHILLY.COM 



10% OFF 
Entire Check 



'It always feels good to eat healthy — | 

I and in this case, it felt even better 
| since it tasted good * 

David SynOcr 
City Paper Food Critic I 




"It's Delicious' 

Lari Robling 
Philadelphia Daily News 




"My Favonte Restaurant 
in Philadelphia!* 

Justin Pizii 
NBC Philadelphia 





Quaker Quest 

What is Quakerism 

all about? 
How are Quakers 

bringing Peace, 
Simplicity, Justice, and 
Equality to the world today? 

Come Find Out FINAL WEEK 

ak.:.. s t i* t meet.nqhouse n ov . 7 Q ua kers and 

Sunday Afternoons at Fourth «r Arch Sts v f 

1:30 - 4:00 Reception + Program Daily Life 




. No Cost. Refreshments, childcare, free parking. 

Go to: phillyquakerquest.org 



^e/e/i'rate 2!tje/ 






BECOME A HOSPICE VOLUNTEER... 

e/iv _ limit s ,1 II . rt ,iiul 1 ,vr ,1 lifi'lmir ol joy 

Clerical Support Volunteers also needed. 

CALL 1 (888) 467-9330 

1 lie Visiting Nurse Association 



St. Nichol as Russian Orthodox Church 

39 ll> Annual Ethnic Festival ( 



Enjoy the 
Sights, Sounds j 

& Flavors 
of Eastern 
Europe 



81 7 North 7 ,fc Street 
Philadelphia, PA 19123 
215-922-9671 




THISFIRSTFRIDAY 

(tomorrow night) 



Championing the living arts circa 1969 

CHOOSE THE BRIDE! 



PAINTEDBRIDE 

ARTCENTER 

The Intersection q( Culture end Creativity 




■ccLortCJ. LATIN DANCE PARTY 

FESTIVE CABARET STMED SETTING | drinks 

FREE SALSA LESSONS 

FLOOD’S DANCE FACTOR/ 1 9pm sharp 

7WOBG BANDS LIVE 

ORQUESTA HERENOA DE SONEROS 
& PAPO BUDA Y SABORlCUA | kicks-off 10pm 



JOIN THE AFTERPARY: FREE admission to BAJIAMOS @ 

Cuba Libre Restaurant & Run Barw/DJ Rahsaan (Ticket stub required) 





POLLS SAY “SALSA IS” THE NEW SEXY use promo code DECIDED) for $1S tickets (save 4036) 









HBOS H A7FI IF GOODMAN u 

“DONYgETYE STARTED'Vhjiv ntemwre 
Her one-woman comedy special, her role In Woody 
Deconstructing Horry, crime queen on NBC's drama 
Life on the Streets, don't miss her new solo work. D 
before? VWre sure to remember Haw lie alter thlsl 

CHARLES ANDERSON S DANCE THEATER X 

‘V\43RLDHEADQUflf?TERS'' 0 b h*W bytheiride 

Charles Anderson, top 25 to watch (2006). Donee Mogarlne. 

Wetness the kinetic force of this company as it fuses traditional African 
dance and urban contemporary movement styles to tel a story of 
spiritual passage along, Ihe road to redemption. 



CLICK: paintedbride.org | CALL: 215.925.9914 1 COME BY: 230 Vine St. Old City 
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] orty years ago, South Street was doomed, left for dead by city plan- 
rs who had scheduled the street for demolition to make way for 
a proposed Crosstown Expressway that would connect 1-95 to 1-76. 

I South Street then was nothing like South Street now — a funky post- 
hippie/post-punk/post-cool amalgam of shops, bars and fooderics, 
aka Philiys Haight- Ashbury, a land-locked asphalt boardwalk where teenagers 
from across the tri-state area flock to see and be seen (and stage the occasional 



Hash mob). 

Back then. South Street was hardly a jewel in the city’s crown; in fact, it wasn't 
even considered part of Center City on officially drawn tourist maps. Likewise, 
the demographics of the street were radically different. South Street's eastern 
end was made up of Jewish delis and synagogues, while the western end was 
dominated by African-American-owned businesses, soul food restaurants and 
j azz/R&B venues; in the middle was a string of bridal shops. All of these suffered 
a long, slow decline thanks to the death sentence that had been hanging over 
the street’s head ever since the Crosstown Expressway was first proposed by city 
planners in the 1930s. Banks redlined the street and the city refused to issue 
building permits to property owners foolhardy enough to want to shore up the 
street's crumbling infrastructure. As a result, property values plummeted, and 
many buildings stood empty and boarded up. 

Enter a small ragtag volunteer army of artists, hippies and assorted misfits — ini- 
tially drawn by the edgy repertory theater staged at the Theater of the Living Arts 
— that took a shine to the street’s (iber-clieap rents, shockingly low mortgages and 
the fact that everyone knew this was nowhere. It was a place where like-minded 



bohemians could establish a safe harbor from 
tlie stilling social mores, groupthink mentality 
and profit-driven motives of polite society, 
First came the Zagars Isaiah and Julia 
— who set up a shop called Eyes Gallery 
on Fourth and South to sell the Peruvian 
folk art they had amassed from a recent 
stint in the Peace Corps. In South Street’s 
creation myth, the Zagars would play the 
role of Adam and Eve in ahippie Eden built 
atop a blighted urban wasteland, bring- 
ing to bear the community-building skills 
they learned in the Peace Corps. Then came 
the Snydermans — Rick and Ruth — who 
opened The Works Gallery, which also spe- 
cialized in global folk and ethnographic arts 
and craftwork. With the freak flag firmly 
planted, more soon followed, drawn by South 
Street's burgeoning rep as the place where 
the ’60s were putting down roots and flow- 
ering in Philadelphia, all believing they 
could change the city's mind about building 
the Crosstown Expressway with a mix of 
grassroots activism, street theater protests 



and by building a thriving community and 
proving the street was worth keeping. 

Slowly but surely, boarded-up buildings 
were replaced with thriving coffeehouses, 



In the process, these South Street revival- 
ists would unwittingly sow the seeds of the 
city’s currently flourishing dining, shopping 
and nightlife scenes. Meanwhile, a coalition 
of community activists, pro bono lawyers 
and sympathetic urban planners banded 
together to fight City Hall head on. Though 
it took years, the city eventually relented, the 
Crosstown Expressway project was killed 
and, in a textbook exa m ple of poetic justice, 
the federal dollars earmarked for the project 
were funneled into SEPTA. 

Last month, this first wave of South Street 
revivalists, who dubbed themselves the 
South Street Renaissance, staged a reunion 
to mark the 40th anniversary of the strip's 
rebirth. City Paper took the occasion to inter- 
view some of the key players and assemble 
this first-person oral history. 




"LIKE BERLIN AFTER THE | 
RUSSIANS INVADED"® 



Joel Spivak (author / artist / architect) Back in Colonial times, the land that 
South Street sits on was this unclaimed territory between the Swedish colony 
to the south and the British colony to the north that later became Philadelphia. 
Back then, there were these dramatic cliffs at the edge of the Delaware — later, 
around the time of the Civil War, they filled it in to enlarge the city, all that area 
down by the river, Delaware Avenue, etc. , was all under water — but back before 
that happened the land would just drop off at the river, and there were caves in 
the cliffs that were used by pirates to hide their booty. And the area that is today 
South Street was rife with whorehouses and taverns and things that pirates would 
like. Later, South Street was the location of the first theater in America, because 
Philadelphia was a Quaker city, and you couldn't have a theater in a Quaker city 
because theaters were considered immoral. Let's just say that all the things that 
couldn’t happen in Philadelphia happened just past the southern border of the 
city, which eventually became South Street. 

Isaiah Z a g a r (co-owner, Eyes Gallery) We wound up back in Philadelphia in 
1968 after serving in the Peace Corps working with artisans high up in the Andes 
mountains of Peru and eventually found our way down to South Street. We had 
all this folk art in crates, because that was one of the fringe benefits of serving 
in the Peace Corps — free shipping. We opened the Eyes Gallery in December of 
1968 and made $2,500 that first month. We were ecstatic, especially considering 
our rent was $ 100 a month. But then the next month we only made $45, we didn't 
understand the impact of Christmas on retail. So we struggled for a while, but by 
1970 we were able to buy the building we had been renting for $10,000. 

Ruth Snyderman (co-founder, Snyderman-Works Gallery) Rick and I met at 
Temple [University) in the mid-’60s. We went out on a date once, but I didn’t hear 
from him after that. Somehow his mother got a hold of my phone number a year 
or two later, and gave it to Rick, who promptly threw it in the trash, not wanting 
girlfriend recommendations from his mother. And then we ran into each other at a 
concert at the Academy ofMusic, and afterward, Rick ran home and dug my number 
out of the trash — and we’ve been together ever since. We started going down to 
South Street to see plays at the Theater ofthe Living Arts and we just sort ofknew 




“It was so desolate. There were 
no cars on the street, no P ec lP' e 
on the sidewalk. I remember 
watching this piece of paper 
blow all the way down South 
Street. 



right away that we belonged there. 

Rick Snyderman (co-founder, Snyder- 
man- Works Gallery) We married in 1965, and 
that year Ruthie opened The Works Gallery 
in a tiny former office basement at 20th and 
Locust with a focus on ethnographic and 
folk art from around the world. We had a 
subscription to the TLA, which was a rep- 
ertory theater back then. One day Ruthie 
went down to South Street to exchange some 
tickets at the box office with our toddler-aged 
daughter Ami in tow. She saw an odd store, its 
sagging entrance way drooping like a pair of 
old eyebrows, covered with bits ofbroken tile 
and mirror shards. Inside they were selling 
the same Peruvian crafts we were selling at 
The Works. While she struck up a conversa- 
tion with the owners, Julia and Isaiah Zagar, 
Ami wandered off and fell through a hole in 
the floor and got stuck Isaiah had to go down- 
stairs to the basement to pull her through 
to get her out — fortunately just with some 
scratches. But out of that experience grew 
the close friendship we have maintained to 
this day. A few years later, in 1970, we moved 
The Works Gallery to South Street. 

Joel SpivakBackin the 1930s, the fed- 
eral government came up with this grand 
plan to connect all the cities with highways 
and make it easy for people to move out to 
the suburbs, because back then cities were 
pretty run-down and the conventional wis- 
dom was that nobody would want to live in 
the city or raise afamily there. It really was 
j ust a way to enrich the car companies and the 
trucking companies and the oil companies. 
The plan for Philadelphia was to build a “ring 
road,” and they used the original William 
Penn lines of demarcation, Vine Street on 
the north, the Delaware River to the east, 
the Schuylkill to the west and South Street 
to the south. Basically there were just a lot 
of lines drawn: “I want to build a highway 
here and here," without even taking a look at 
what they were building over. There were a 



number of planners involved in Philadelphia, 
but it was Ed Bacon [who] formalized the 
plans in the late '40s. The whole plan was, 
you would just hop in your car after work and 
drive home to the suburbs without having 
to sit in a big traffic jam. So for the next 30 
years, South Street had this death warrant 
hanging over its head — which eventually 
turned it into a ghost town. 

Isaiah Zagar The city’s master plan was 
to build amedievalcity with a moat around 
it, and the rich on the inside and the poor 
on the outside. Society Hill Towers was the 
linchpin, but back then, they couldn’t even 
fill it up because nobody wanted to live in a 
dying city. 

Julia ZdQ dr (co-owner. Eyes Gallery)! 
remember when we first came down here it 
was so desolate. There were no cars on the 
street, no people on the sidewalk. I remember 
watching this one piece of paper blowing all 
tlie way down South Street. 

Mickey Lube 1 1 ( co-founder, Lickety 
Split restaurant) The parking meters cost 
5 cents an hour and nobody bothered to 
check them. 

Ron Kaplan (publisher, SouthStreet 
Star! We would play Frisbec in the street 
on Friday nights and the only time we had 
to stop for vehicles was when the bus would 
come by once an hour. 

Rick Snyderman Itlooked like Berlin 
after the Russians invaded it. All boarded- 
up buildings and trash-strewn lots. If there 
were 40 buildings on a block, maybe 15 of 
them were occupied. 

Isaiah Zagar We thought tlie express- 
way plan was crazy and it would destroy tlie 
city. It was a fight, but we loved it . Protesting 
tlie Vietnam War was like fighting a 1,000- 
hoaded dragon — cut one off and another 





pops up. But wo thought this was a fight wo could win. There were puoplc . . . who 
fought it through official channels, but we could bring the street theater to the 
protests. We would have the crazy ragtag parades. I remember one time we hired 
all these hearses to circle City Hall over and over again with signs that said, 'THE 
CROSSTOWN EXPRESSWAY DESTROYS COMMUNITIES." 

Denise Scott Brown (architect, Venturi, Scott Brown and Associates) I 
graduated from Penn in the '60s, when there was a lot of talk of combining urban 
planning with social activism, that planners were meant to represent the will of 
the people and almost all the people who lived on South Street were low income 
and had no voice in City Hall. Our firm did an urban pla nn i n g study that showed 
just how disruptive this [expressway] would be to the co mm u ni ty. I remember one 
public hearing that was attended by Damon Childs, who was the executive direc- 
tor of city planning under Mayor [Joseph] Tate. He got up and said, “In the 19th 
century some civic-minded people gave up their estates along the river and that's 
how we got Fairmount Park, so why can't some of you give up your houses for the 
expressway?" I got up and said, ‘These aren't rich people giving up their summer 
homes. They are poor people with nowhere else to go.” He was later heard to say that 
as long as I was with the firm, wewouldnevergetadty contract, and that’s pretty 
much held true. But ultimately, what killod the Crosstown Expressway project Wits 
the Watts Riots [in Los Angeles in August 1965] .Tate was afraid of something like 
that happening here if they wont through with the project, so he shelved it. 

Rick Snyderman Then [Frank] Rizzo became mayor in 1972, and he appoints 
Bernard Mellzer, a real estate agent, as the city’s planning commissioner. They 
thought the Crosstown Expressway was a brilliant idea, and why didn’t it go 
through? Liberal wimps! They added a new twist:The expressway would be sunk 
into a tunnel and on top would be 20 40-story towers or 40 20-story towers, I 

can't remember which — with apartments and shops and restaurants. 

Joel Spivak They were going to call it Mega City. And Meltzer was going 
to be the real estate agent for the whole thing. So they were really pushing this 
thing because he could have basically gotten all that property from the city of 
Philadelphia for almost nothing to develop his dream. Ultimately, the federal 
government decided it wasn't worth the huge sums of money they would have to 
invest into it, which came out in something called the Vorhees Report [by Alan 




We thouqhtthis was a fight we 
could win We could bring the 
street theater to the P rote ^s- 
We would have the crazy ragtag 
parades. 



M. Vorhees and Associates in 1970] and the 
city tried to hide it. Even after the Mega City 
plan was defeated, they still planned to put 
in all these ramps on and off 1-95. The on- 
ramp was going to be South Street and the 
off-ramp was going to be Bainbridge Street. 
So then there was the “Stop the Ramps" 
battle, which took another five years. 

Rick Snyderman We hired a lawyer 
named John Hunt, who figured out that the 
state had not done any of the environmen- 
tal impact studies they were required to do 
before beginning major construction proj- 
ects — not just in Philadelphia, but all over 
the state. He threatened to tell the judge, 
who would have shut down every public 
works project all over the state. The state’s 
reaction was, “Wait a minute, now don’t go 
doing anything rash," and basically they 
agreed to sign a consent decree promising 
not to build the expressway if we just went 
away quietly. 



"WEIRD MUSIC AND | 
LES AND LSD" 



Isaiah Zacr:,' Whatdrewusdownhercin 
the first place was the Theater of the Living 
Arts, which was putting on this incredible, 
cutting-edge theater. 

Tom B i S S i n g e r (creative director. The- 
ater of the Living Arts, 1969-70) I was hired 
on as guest director in 1969 and moved down 
here from New York. I brought Morgan 
Freeman, Danny DeVito, Judd Hirsch and 
Sally Kirkland with me. We did all sorts of 
crazy experimental things like covering the 
audience with a big sheet that had holes in 
it for their heads to stick out, and the actors 
would pop up in the middle of the audience 
and that's where the play would happen. We 
did one play that featured a huge inflatable 
penis that ejaculated white foam all over the 



stage until it was 2 feet high. Don't even ask 
me why we did that. Another night we staged 
something we called a Black Mass, which 
started at midnight and it was basically a lot 
of weird music and candles and LSD. 

Joel Spivak Back then, there was very 
little nightlife in Philadelphia, maybe two 
restaurants in the whole city open after 10 
p.m. If you wanted nightlife, you went to 
New York or New Hope, because there was 
more going on there at night. 

Tom BiSSingerTheTLAwasrunbya 
board of directors made up of wealthy people 
from the Main Line. The theater had been 
running in the red for years before I got 
there, but by 1970, the board decided they 
were no longer going to keep writing checks 
and that was the end of live theater at the 
TLA. It became a movie theater after that. 
Which was fine with me: I was burned out 
on theater and looking for a new way to five 
my life. By then, I had fallen in love with 
South Street and became sort of a communi- 
ty development guy. Out of all these ruined, 
abandoned buildings came these little green 
shoots, people from all over the world were 
moving in and starting businesses and a real 

to me, much more exciting than putting on 
plays for people. 

Kenn Kweder (musician? I heard 
there was a lot of music going on down at 
Third and South. I was 2 land full of hor- 
mones and certain I could change the world, 
so I quit my job to make music and never 
looked back since. 

Julia Zagar By 1974, all the old people 
were gono and it really was a hippie village. 
We had a Hippie House Tour in response to 
the Society Hill house tours. 

Stan Pokl US (owner of Everything for 
Everybody Philadelphia): Everything for 






invites you and 
a guest to attend an 
advance screening. 



ultra-realistic 

SCULPTURE Z»™. 



iPhone broke? 

Don’t replace it. ..Let us fix it! 

Call 215.465.4142 iPhon 

Visit our website $! 

www.iRepair4u.com 



JEFFREY ROSS 
NOV | 11 -12 



Log on to ww.gofobo.com/RSVP 
and enter RSVP code CITYDRH6 
to download two "admit-one’ tickets. 



DELAWARE ART MUSEUM 



NICK KROLL 

FX's “THE LEAGUE - 

NOV 5 - 6 



BIG JAY OAKERSON GREG FITZSIMMONS 

■COMEDY CENTRAL PRESENTS" SIRIUS RADIO 

NOV 13 NOV 18 -20 



DOM IRRERA 

"SEINFELD • 

MOV 24 | 26 - 27 



TED ALEXANDRO GARY GULMAN 

COMEDY CENTRAL “LAST COMIC STANDING 

DEC 1-4 DEC 8 -11 



# NOW BOOKING HOLIDAY PARTIES $ 



FOR COMPLETE SHOW LISTINGS LOG ON TO 

WWW. HELIUM COMEDY. COM 

HELIUM COMEDY CLUB | 215.496.9001 | 2031 SANSOM STREET. PHILADELPHIA 








B Everybody was sortof like the pre-Internet version of Craigslist.We connected 

people with goods or services. Basically, it was a bunch of want ads on index 
„ cards tacked to the wall and you had to buy in to advertise or respond to the 

” ads. It only cost people $5 a month, so we held rent parties to make ends meet. 

S There was this group of about 25 middle-aged couples from Cherry Hill called 

Si Surprise Night Out; each month they would plan some event that none of the 

£ members would know about until they showed up. They called us up and asked 

- what we could do for them and we were like, “How about a hippie party?” We 

J had hippie food, a jugband and a lot of pot-smoking hippies and 25 non -hippie 

2 couples from the suburbs. Everyone seemed to have a good time and we made 



"THE WILD, WILD WEST" 



Rick SnydermanTherewasno hierarchy down here. If you were different, 
there were no judgments. 

Mickey Lubt I grew up in the suburbs; Tm gay, but back then I wasn’t 
allowed to be. But I came down to South Street and I could be who I was, I could 
be myself Believe me, there were a lot offancy cars from the suburbs that pulled 
up and parked at those 5-cent parking meters, and I saw people in love with food 
and musicand just being who they were. And there were alot ofdivorcesoutin the 
suburbs after that, people coming out of the closet or moving out to California. 

Ron Kaplan The general attitude was, “I don’t care what you do over there 
as long as you don't bother me over here.” 

Joel Spivakltwas sortofthe wild, wild west and it could still get a little 

rough.Beforeitwas[J.C.] Dobbs it was called Wexlers [at Third and South streets], 
and it was a rough-and-tumble shot and a beer place with a largely black clien- 
tele, and there would always seem to be a knife fight breaking out. I remember 
a female friend coming to stay at my place, and I was showing her around and 
she asked me if the neighborhood was safe, and I told her, “Oh yeah, nothing bad 
happens here .’And I opened the front door, and there was a guy crawling by on 
the sidewalk bleeding profusely from a stab wound in his side. 
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Kenn Kwede r I don’t want to over-romantidzc it; there was a lot of flim- 
flamming going on. I thought everyone was reading from the same book as me on 
sharing and 1 loaned microphones to people, and couple weeks later you would 
run into them and they would just shrug. Turns out the book they were reading 
wasn't about sharing, it was about stealing. 

Tom Bissinger We were stoned, we were raw and we were open and ready. 
And we tasted freedom. We rented a building on Fourth Street, which is today 
a U.S. Post Office, but back then it was community hangout. We called it WPCP, 
which stood for Work Peacelully Communicate Patiently. It was open to everyone, 
not just white hippie types. We rented space to the South Street gang, which 
was this bunch of young black ne’er-do-wells that tagged the whole street with 
graffiti. That was frowned on by some, but our attitude was that it was better to 
get them on our side instead of working against us. We also rented space to the 
Nation of Islam — bow ties and bean pies, the whole nine yards — and they would 
hold these fiery meetings where they would denounce whitey. We would organize 
parades where everyone would wear crazy costumes — We were a little naive, 
but we built up enough goodwill with everyone that nobody wanted to wreck it. 
Once we staged a block party inside a large inflatable structure, everyone was 
invited and brought food and drink. There was a live band, and it turned into a 
big dance party. We never bothered to get permits; |wel just shut down the street 
for a few hours while the cops just looked the other way. It was pretty crazy, but 
nobody got hurt. That was our mantra: Nobody got hint, so it was a success. 

Mickey Lubellwhen John Waters’ Pink Flamingos premiered at the TLA, we 
hosted a party for John Waters and Divine at Lickety Split, because our first barten- 
der was in the movie. She’s the one who pulls up her dress, and she has a dick. 

Tom Bissinger When youhavenothing,youhavenothingto lose — and then 
you can have everything. During the student uprisings in Paris in 1968, there 
was this slogan that they spray-painted on the walls: “Imagination takes power." 
We sort of felt like that was what we were doing. There was plenty of drugs and 
enough sex to make everyone happy, although there were no orgies — at least 
not any that I got invited to. 



We were stoned, we were raw 
and we were ready. We were 
a little naTve, but we built up 
enough goodwill with every- 
body that nobody wanted to 
wreck it. 



wasn’t blatant and there were no big scary 
drug dealers with guns. It was all soft drugs 
back then — pot, and maybe a little pow- 
dered cocaine. The cops liked us. We made 
their job a lot more fun. There wore lots of 
pretty girls to look at and invariably people 
streaking. Remember, it was the prime time 
of the sexual revolution. The neighborhood 
was very incestuous; you would be some- 
body’s boyfriend or girlfriend one week and 
then somebody elsc’s the next and everyone 
remained friends. If you were looking for 
a long-term relationship, this was not the 
place. But if you wanted a good time, well, 
South Street was always a good time. 

Mickey Lu bell Lickety Split was named 
after a James Brown lyric, but everyone j ust 
assumed it was a cunnilingus joke, which, of 
course, it was. But we were one of the pioneers 
of the Philadelphia restaurant renaissance. 
Stephen Starr was a customer. 



Ron Kaplan By '76 people up in New 
York saw what was going on and came down 
here to make money, buying up properties 
and raising the rent and forcing people out. 
That was the point where people became 
more concerned with making money than 
having a good time. 

Barbara Blau (antiques dealer) These 
days I think the street is in sad decline. So 
much redundancy, all cheap Chinese jewel- 
ry and a bajillion shoe stores. I remember 
when the retail mix was very creative and 
people would help each other out. Now it’s 
very much every man for himself. A lot of 
independent retailers disappeared under 
cover of night; one day they were there and 
tile next day they were gone. And then the 
big national chains came in — Gap, Tbwer 
Records, McDonald’s — and one by one they 
left, too.Nobodyknows of anyplace on Earth 
where a McDonald’s didn't thrive, but they 
couldn’t make it on South Street. 



"THE DREAM 



IWWAdrll 

Isaiah Zag a r The threat ofthe express- 
way was lifted, but it was already too late; real 
estate people had bought up everything and 
prices were rising out ofthe reach of young 
people with little money. We were young and 
had little understanding of ownership. By the 
end ofthe '70s the dream was over, somehow 
life got in the way. There were the realities of 
raising children and needing to earn a living 
and that spelled the end of collectivism. 

Tom Bissinger The first nail in the 
coffin was the first chain store that showed 
up. That’s when it started to become the 
boardwalk. The more money was involved, 
the more people started looking out for their 
own self-interest, and the tighter the controls 
became, more paperwork, more permits, 
more “sign here, please." 



Charles N e r i (owner, Neri Antiques) 
The national chains were a detriment. It's 
like a strip mall now: all jeans and sneakers 
and telephones. South Street still gets a lot of 
foot traffic, but it’s all kids. It wasn't like this 
back in '76; back then at 2 a.m. on a Friday 
night, you couldn't walk through this store 
because it was so crowded. 

Isaiah Zag ar It's all relative I remem- 
ber a young man saying to me in 2003 that 
South Street ain’t what it used to be. I asked 
him when he got here and he said 1994. 
Sometimes we go over to Frankford Avenue 
and check out the galleries and the shops, 
and it reminds us of when we were young 
and among the avant-garde of a city rein- 
venting itself, like the torch has been passed 
and it’s in good hands. 

(edUoriaKScitypaper.net) 

+ Jonathan Valania is the editor in chief 
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IE ART INSTITUTE OF PHILADELPHIA PRODUCES ARTISTS 
CHEFS OF TOMORROW 



T he Art Institute of Philadelphia is a private college with an enrollment of over 3,600 
students in thefallof2010. Conveniently located in Center City Philadelphia, the 
college offers Bachelor of Science degrees in Advertising, Audio Production, Cu- 
linary Management. Digital Filmmaking and Video Production, Fashion Design, Fashion 
Marketing, Graphic Design, Industrial Design Technology, Interior Design, Media Arts 
and Animation, Photography, Visual Effects and Motion Graphics, and Web Design and 
Interactive Media. Students may also earn Associate of Science degrees in Culinary Arts, 
Digital Filmmaking and Video Production, Fashion Design, Fashion Marketing, Graphic 
Design, Interior Design. Photography, Visual Merchandising, and Web Design and Interac- 
tive Media. 1 >iploma programs arc offered in Baking and Pastry and Culinary Arts. 

Founded by artist Philip Trachtman in 1 971 , die college was acquired by Education Man- 
agement Corporation in 1979. The Art Institute of Philadelphia occupies 1622 Chestnut 
Street, a building originally designed in 1 928 as the CBS flagship radio station, WCAl '. 
Designated as an historical site by the Philadelphia Historical Commission, the Art Deco 
building became home to thecollegein 1982. Today, the Institute lias additional academic 
facilities at 1610, 1530 and 1510 Chestnut Street, and at 2300 Market Street. 

Educational programs at The Art Institute of Philadelphia provide balanced, quality edu- 
cation in applied arts technology and techniques, related business practices, and general 
education. From curriculum to equipment, programs are designed to provide students 
with the skills necessary to join dieir chosen career fields at die entry level. 

Faculty members are dedicated professionals who strive to strengthen students' skills 
and cultivate thcirtalcnts. 

Facilities and equipment at The Art Institute of Philadelphia support student learning 
and include computer labs, an on-site service bureau, a post-production facility, video 
studios and editing suites, a photography studio, a black-and-white lab, a digital darkroom, 
an industrial design shop, sewing labs, teaching kitchens, a chcf-instruetor/student run 
restaurant, art galleries, and a supply store. 

The Art Institute of Philadelphia offers a Skills Enhancement pmgram designed to help 
students prepare for success in college-level English and math courses. Confidential coun- 
seling is available when academic or personal problems create roadblocks to success. 
Each year, The Art Institute of I’hiladelphiagraduatcs hundreds of designers, animators, 



photographers, and digital media artists. Fashion graduates are prepared to seek careers 
i n design, retail, management , and display. The Art Insti tute of Philadelphia's culinary and 
baking programs prepare graduates for entry-level employment as prep, line, first cook, 
assistant kitchen managers, or assistant pastry chefs. 



I 3MBRCY VOCATIONAL HIGH SCHOOL: 
A UNIQUE EDUCATIONAL EXPERIENCE 



M ercy Vocational High School is the only private Catholic coed career and tech- 
nical education high school in the United States. 

Thecarpcntry pmgram provides students with a solid foundation for aeareer 
in the building trades. 

The electricity curriculum prepares students for continuing education and/or cntry-levd 
employment in the residential, commercial or industrial areas. 

The cosmetology curriculum is a three-year, state-board- regulated program which leads 
to certification and an operator's license. 

The culinary arts curriculum prepares students to pursue post-secondary education 
or to enter the hospitality industry above die entry level. Students can earn a ServSafe 
certification through die National Restaurant Association Educational Foundation. 

The Nursing Assistant Training Program (NATP) prepares for post-secondary education in 
selected healdieare careers. The program provides up to four times as much hands-on experi- 
ence and eoursework as many stale programs. Students may si t for the Pennsylvania nursing 
assistant certification examination . The business education curriculum enables students to 
acquire skills and work habits essential for success. The computer technician curriculum 
provides a foundation for continuing educationorcntry-IevelemploymenL Mercy alsooffers 
a co-operative cducatkin program which allows seniors to obtain on-the-job experience. 



R osie's Yarn Cellar, located at 20 1 7 Locust Street , offers a variety of classes for knit- 
ters and cmchetcrs of all levels. We have 6-week beginner's classes for those who 
have never held a knitting needle before, as well ns intcrmcdiatc/advanccd design 




BUILDING TOMORROWS WORKFORCE TODAY 



workshops. Can't make a scheduled class? We offer private lessons during business hours 
for S20 per hour. Please call ahead to arrange a time convenient for you and the instruc- 
tor. We also have Sunday workshops based on learning new techniques through small 
projects such as socks, hats or mittens. If you want to learn, we're ready to teach! Visit 
us online atwww rosiesyamccllar.com, or call 215-977-9276. 



Education 
Focused on Life 

Business Education 
Cabinetmaking/Construction 
Carpentry 
Computer Technician 
Cosmetology 
Culinary Arts 
Residential & Commercial Electricity 
Nursing Assistant 



P rofessional Touch Fitness offers a variety of training options, nutritional guid- 
ance, educational information, and inspirational support to make your health 
and fitness dreams a reality. 

Founded by former U.S. Army Sergeant Nate Griffin, Professional Touch Fitness aims 
not only to train the body, but to educate the mind and empower each client to take 
charge of their health and well being. 

Sgt. Nate keeps each client informed of the new and latest research at the forefront 
of the health and fitness field. lie also deals with the myths and hype surrounding nu- 
tritional supplements and exercise equipment that promise results, but leave people 
more confused than informed. Private and group training programs include resistance, 
pre- and post-natal, rehabilitation, body building, sports specific, self-defense, weight 
management, tai chi and more. 

After a session with Sgt. Nate Griffin, you'll come to understand the meaning of his 
creed. . . “Don't make excuses, make it happen." Professional Touch Fitness, 204 S. Camae 
Street, 484-410-8007, www.sgtnate.com 



For more information call 
William J. Donahue 
215-226-1225x115 



2900 W. Hunting Park Ave. 
Philadelphia, PA 19129 
www.mercyvocational.org 



C hange your life and make your mark with one of Moore College of Art & Design’s 
three graduate programs. Moore's unique programs prepare motivated men and 
women with the skills, knowledge, and resources to become professional art- 
ists, designers, and teachers with the MA in Art Education with an Emphasis in Special 
Populations, MFA in Interior Design for those with a bachelor’s degree in another field, 
and MFA in Studio Art with a required four week residency in Ireland. Each program is 
offered with evening, weekend, and summer intensives ideal for working adults. Join us 
for three free events this fall: on November 13, a symposium on Art and Special Educa- 
tion, on November 16, conversation with internationally known artist Liam Gillick and 
collector of contemporary art Dennis Scholl, and an open house December 9, 5-7 pm. 
Applications arc being accepted until February for classes beginning summer 201 1 . For 
more information or to schedule a tour, visit www.moore.edu, email gradstudics@moorc. 
cdu, or call 215-965-4016. 



Graduate Studies Open House 



F amilies choose Wakisha Charter School for their middle school students because 
they value small classes, passionate teachers, and a strong sense of belonging in 
an African-centered community. Wakisha is committed to preparing students 
for high school, college, and a productive life. At our new school, students benefit from 
state-of-art facilities, computer labs, art and music classes, and technology tools such 
as interactive whiteboards and laptops. All students study Spanish and can participate 
in chess, athletics, yoga, Prep Zone tutoring, and enrichment in a resource-rich, safe, 
nurturing environment. Free transportation is provided for all students. Apply today! 



oung Scholars Charter School, located in North Philadelphia, is one of the top- 
performing charter schools in Philadelphia and a leader in the field of education 
reform. Young Scholars Charter School offers exciting classes, enriching extraeur- 
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MERCY 



Open House. Sunday November 7th, Noon - 3:00PM 
8th Grade Visitation Day, Thursday, November 18th, 9:00am - 2:00pm 
Scholarship/Entrance Test, Saturday, November 20th, 9:00am 



West Chester LJniw 

of Penn£ 







Where will your path lead you? 



1 More than 70 degree and certificate 
programs 
1 Small class sizes 
■ Online courses 



’ Excellent student support services 

■ Championship athletics teams, student 
clubs and organizations 

■ Multiple Philadelphia locations 



Your path to a bachelors degree 

Transfer partnerships to start you on 
your path to a four-year college degree 



Financing your education 

Your path to an affordable education 



APPLY NOW FOR SPRING 2011 



The Path to Possibilities 



Community 

College 

^Philadelphia 

www.ccp.edu 



I 




near Temple University 






900 W. Jefferson Street . 267-940-4800 






Young Scholars Charter School, located in North Philadelphia, offers students the 
opportunity to attend one of the top-performing charter schools in Philadelphia. 
We provide students with exciting classes, enriching extracurricular activities 
such as Yoga, World Percussions Ensemble and Basketball, and a dedicated staff 
committed to our scholars’ futures. Our unique model helps students find their 
PATH to success and achieve unbelievable growth. 

Young Scholars Charter School Exists to Close the Achievement Gap. 

For more information, visit www.phillyscholars.org today. 
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C onsidered one of the top public universities in the north according to U.S. News 
and World Report, West Chester University offers more than 70 graduate pro- 
grams and certificates. 

Many programs are taught at the Graduate Business Center, conveniently located just 
off Route 202 near West Chester, PA. Other programs are available online, including the 
Master's in Special Education, a special education graduate certificate in Universal Design 
& Assistive Technologies, and the MBA. West Chester also offers masters programs in Ap- 
plied Studies in Teaching & Learning, Music, Exercise and Sport Physiology, Philosophy, 
and Public Administration. The latter includes concentrations in the private, public, or 
not-for-profit setting; the core focus in all concentrations is the development of public 
service skills. Visit West Chester's graduate open house Wednesday, Nov. 17, from 5:30 
to 7 :30 p.m. in Sykes Student Union on West Rosedale Avenue in West Chester. Register 
at www.wcupa.edti/open. 

I4J.UIJJ MIW.I 14 I H-aU :|JU:U 

R ecognizing the need for focused, professional training for adults seeking preparation 
for career advancement , practical job skills and an opportunity to achieve their 
creative potential, the University of the Arts’ Division of Continuing Studies offers 
eight Certificate Programs. In addition to certificates in Print Design, Web Design and a 
Print + Web Design Dual Certificate, the University offers certificates in Web Develop- 
ment, Dual Web Design + Development, Digital Photography, and Portfolio Development. 
Also, the Teaching Artist Certificate provides a foundation for artists to share their craft 
in the classroom and is the only program of its kind in the nation. 

In the current economic climate it is especially vital for individuals to have new skills 
and experience to make them more marketable to potential employers. The University 
of the Arts is committed to being a leader in training and professional development for 
creative professionals. 

m CONTINUED ON PAGE 24 



riculnr activities and a commitment to our students' future. Our dynamic staff is dedicated 
to giving our students the quality education they deserve. With a rigorous and innovative 
course of study, our students are prepared to attend and succeed at the best high schools 
and colleges. Young Scholars Charter School exists to close the achievement gap, and 
our unique model helps students find their path to success. For more information, visit 
www.phillyscholars.org today. 



Wakisha Charter School 

Illuminating a Path Towards Excellence 



Wakisha Charter School 



YOUNG SCHOLARS CHARTER SCHOOL 

900 N. Marshall Street . Philadelphia, PA 19123 . 215-232-9727 



6th Grade Student Enrollment is Still Open! 



Li!! lit 

START 

CREATING 

TODAY 

CLASSES ARE STARTING SOON 



Learn more by visiting us online: 

www.aiexploremore.com/philadelphia 



The Art Institute 
of Philadelphia’ 

CREATE TOMORROW 



1622 Chestnut Street 
Philadelphia, PA 19103-5119 
Toll-Free: 800.275.2474 



Accredited Member, ACICS 
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Power up your creative career. 



0 



Enhance your skills with over 70 evening 
courses for adults in digital media, 
art + design at the University of the Arts. 
Spring classes begin January 24, 

Register now at CS.UARTS.EDU 



ith continuingstudies 

1,11 The University of the Arts 




The 1 1 Arts Certificate Programs were created in counsel with leading practitioners in 
the field and utilize an integrated, hands-on training approach that gives students an 
excellent platform to springboard into their careers in a short span of time. Certificate 
Program courses are not lecture classes. Each course is carefully designed to provide 
students the time they need to learn and apply that knowledge in real-world scenarios. 
Small class sizes, a project-based curriculum using the most up-to-date industry hardware 
and software, and individual attention allow students to achieve success. 

Certificate students may register for classes during a designated priority period pre- 
eedinggeneral registration. Students enrolled in a Certificate Program receive a student 
photo ID and access to the University library and campus computer labs. 1 Jpon certificate 
completion, students are eligible to participate in an annual reunion event and receive 
UArts alumni status as well as access to die University’s Career Services. 

Whether the goal is to change careers, upgrade skills or pursue a passion. Continuing 
Education courses at the University’ of the Arts provide students the tools they need to 
fulfill professional and creative goals. For more Information, vLsites.uarts.edu/ee, email 
ee@uarts.edu orcall 21 5.71 7.6095, 



A ny television program, film, or professional video requires individuals who work 
behind die scenes to make the project a success. The new Digital Video Produc- 
tion program at Community College of Philadelphia offers students the chance 
to prepare for a fast-paced career as part of a video produedon crew as a vidcographer, 
audio technician, lighting technician, video editor, director or producer. This program 
moves beyond courses already offered at the College in video production and enables 
students to pursue opportunities at TV stations or in theatre groups. Graduates may also 
work as a freelancer for production companies or start their own business as a wedding 
or even t vidcographer. 

The curriculum was developed by die College^ Allan Kobemick, director of Multimedia 
Services; Geoffrey Berken, professor of Photographic Imaging and department head; 
and .Ion Spielberg, assistant professor of Photographic Imaging. Kobemick used his vast 
work and experience in the field to determine what skills students need to enter this 
competi live field . I le at tended film schot >1 , worked as part of a product ion ere w on several 
feature films and operated his own production company for 20 years. A former associate 
professor and department head of Photography, Kobemick returned to the College in 
2008. “I understand what skills students need to be successful its a cameraman, editor 
and producer," he said. 

In the first year, students will receive die strong technical foundation it 





advertising supple 
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m CONTINUED FROM FREVIOUS FACE 

performing a number of tasks, such as camera operation, lighting, audio acquisition and 
editing. The second year, students focus on the creative and aesthetic skills required 
for the field. 

One of the advanced courses that students can take in their final semester is studio 
production, which requires them to create and air a show. Throughout the course, stu- 
dents will take on multiple tasks and rotate positions, allowing them to experience the 
responsibilities of each role in a production crew. 

“The students will be wearing different hats all of the time, preparing for a career and 
getting work experience," said Kobemick. “Being on a film crew requires that they learn 
to be good team members who are able to apply their skills whenever and wherever they 
arc needed." 

The shows created by students will air on the College's cable education channel, 
CCPTV (Comcast 53 and FiOS 21), of which Kobcrnick is the producer. Graduates 
will leave the College with a digital portfolio of their work for transfer or employment 
purposes. The program will provide students with the necessary skills to pursue further 
studies in film or digital video production, but they are ready to enter the workforce 
upon graduation. 

“The goal is to for graduates of the program to have the qualifications and experience 
to be hired as a functioning member of a production crew,” said Kobemick. 

For more information about the College's Digital Video Production program, visit 
www.ccp.cdu/sitc/acadcmic or call 215.751.8450. 




AVAILABILITY LIMITED. APPLY NOW FOR SPRING AND FALL HOUSING. 

•MENTION THIS AD AND RECEIVE $100 OFF YOUR FIRST MONTH'S RENT. 



Call 215.895.6540. e-mail Housingeihphilly.org. or visit www.ihousephilly.org 

INTERNATIONAL HOUSE PHILADELPHIA • 3701 CHESTNUT STREET • PHILADELPHIA 




PROFESSIONAL TOUCH 
FITNESS 



WITH 



SGT NATE GRIFFIN 



20 Years Experience 
Group and One on One Training 
Workshops and Lectures 



WEIGHT MANAGEMENT • NUTRITION 
BASIC SELF DEFENSE • STRESS MANAGEMENT 
PRE & POST NATAL • WEDDING PACKAGES 
PRE MILITARY TRAINING 
BASIC REHABILITATION 



DON'T MAKE EXCUSES. 
MAKE IT HAPPEN 



GRADUATE STUDIES at MOORE 

Change Your Life.. .Make Your Mark 

Low-residency programs lor men and women 



MA in Art Education With an Emphasis in Special Populations 
Design Innovative strategies (or teaching art to students with disabilities 





A 



484.410.8007 . www.sgtnate.com 
CAMAC CENTER 

204 S. Camac Street - 2nd Floor 



MOORE COLLEGE OF ART £ DESIGN 
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music mayhem 



when you read ttiis, Penrtsylvaniawill either 
beafreestate or an enslaved right-wing robo- repub- 
lic. If we're the latter, oh children of the immediate 
future, kill us. Take New Jersey, too. That Christie 
isamiserablefuck. >■ Word has it that Transit, the 
mega- huge. mega-vacantSpringGardendub space 
previously landlorded over by Stephen Starr, then 
Billy Weiss, is being bought and opened soon for 
what's rumored to be an “urban clientele." Yahoo. 
► Some say Philly’s noisy Ugh God came from the 
wreckage of Rasputin's Secret Police. Some say 
it’s the other way around, that Ug h begat Rasputin. 
No matter. Not only is Rasputin holding court at the 
Balcony late Nov. 5. another Ugh God, offshoot, 
Gorgeous, sets up in the same space Nov. 1 3. >• 
Chef Amy Sullivan takes the kitchen at Lucky 1 3 
offa East Passyunk and we hearshe’s cooking up 
tough- but-tender swankyAmerican menu special- 
ties. ►While Safewracks up macho testosterone 
film points, TLA's present (Thom Cardwell) and 
past (Big Pictures Rich Wolff) re-team starting 
Nov. 5 at Voyeur when the Wolff-produced/Fred 
Caruso-directed/Cardwell-associate-produced 
Go -Go-Crazy: TheMockunentarystafc shooting 
adancing- boy contest intheGayborhood. Cardwell 
and Caruso (they did YouCan'lHavellAlf ask nov- 
ice-dance dudes. "Howfarwouldyou be willing to 
gofcrSI .000?" while starring with Derek St Pierre 
(Broadway s RockofAgeS) porn man Jake Steel 
and drag mister-ess Hedda Lettuce. Production 
moves swiftly to Woody's and Tavern on Camac 
(which reminds me. ToC's topfloorgot a new GM, 
Randal Mraa'k. who'll also manage its sister space, 
TerralwhileWoffftendstoscreenlngsof 7 lckedOfl 



Bryn MawrFilm Institute. Voyeur, bo, is busy with 
a few techno-Italians. On Nov. 4. Crookers — Bot 
and Phra. Diplo's pals — stop by for a spin. ► 
Commonwealth Proper Craig von Schroeder s 
shirt-and-suit brand that Bela Shehu helped launch 
in’09,opensanewshowroomon1732Sprucein 
Novemberakmgwithitsfiistlineof couture men’s 
suits. Look for a runway show ASAP. Before that 
fashionistas'll get their fix when retrophilly.com 
it.Nw 9 B4 Apparels 
id boutique Is 
ns of Phil ly and 
theJerseyShore. ►Ybure excited and I’m excited 
that Sharon Pinkenson s Greater Philadelphia 
Film Office celebrates 25 yeats with two bigshows 
Nov. 1 2 (a private home event) and Nov. 1 4 at Sun 
Center St udos in Aston, Pa. While the 1 4th features 
500 of greater Philadelphia's film and television 
professionals, were hearing that thegigonthe12th 
will be full of celebs. Who? Stay tuned. >■ More ice? 
Ttycit 
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first focus 

By Carolyn Huckabay 



PAINTED BRIDE 

No matter where you fall on the scale of sentimentality — from 
purger to pack rat — objects provide a direct route to memory. 
Embracing the idea that tangible items, no matter how silly or 
everyday, hold strong emotional connections, the First Person 
Museum features 16 Philadelphians and the things that mean 
the most to them. (One woman keeps her ring from a failed mar- 
riage on her bedside table, while another walks around in the boxer 
shorts of her incarcerated son — so it seems, sentimental objects 
can be cheap and invaluable.) Incorporating locally produced 
audio, text, film and photography, die exhibit serves as the center- 
piece of the First Person Festival of Memoir and Documentary Art, 
an apt reminder that art can be anything with meaning attached. 
Might make you think twice about recycling grandma’s tchotchkes. 
Opening reception Fru.Nov 5, 5-7 p.m„ free, ends Dec 18, Painted 
Bride, 230 Vine St, 267-402-2055, firstpersonmuseum.org. 

PHILADELPHIA MUSEUM OF ART 

Why isn’t Albo Jeavons' public gathering, Get Art Off Our Backs, 
coinciding with First Friday?“I don't wantthe [Philadelphia 
Museum ofArtJ’s admission price to be a bar for potential par- 
ticipants," says the Philly artist, who, in 2002, brought us the 



ArtJaiL “so I’ve scheduled the event for . . . "pay what you wish’ day.” 
Jeavons invites Philadelphians to converge on the steps of the Art 
Museum, adorned with wearable art. “[I'm expecting] everything 
from hand-painted clothing to lull-body costumes,” says Jeavons, 
who'll encourage participants to check out — and interact with — 
the museum's indoor exhibits alter showing off and swapping their 
art outside. “I’m approaching this as an open, celebratory, free event 
in a public, city-owned space — so your guess is as good as mine as 
to how [museum stafi] willreact,"he says. “My main concern once 
we’re inside is that it not make 
the jobs of the guards any more 
difficult . . . Pd like to see them 
getting some pleasure out of [it], 
not aggravation." Sun . , Nov. 7, 2 
p rru, free. Art Museum steps, 2600 
mklin Parkway, 215-546-8556, getartoffourbacks.com. 



“Your guess 
is as good 
as mine.” 



SHADOW'S SPACE 

Like the global exhibitions that inspired it, Concetta Barbera and 
Patch's group show “World’s Fair” brings together local and inter- 
national artists focusing on “world culture, discovery, innovation 
and nostalgic ephemera.” Philadelphia talent includes the two cura- 
tors, plus Melissa Lomax, James and Sam Heimer, Rog Peterson and 
Jeff Kilpatrick, co- founder of the Philadelphia Cartoonist Society; 
from across the pond, watch for Gregor Louden, who could have 
designed Up were it set in a bustling metropolis. Opening reception 
Fri., Nov. 5,6-10 p.m., free, through Dec. 31, Shadow’s Space Gallery, 
1248 N. Front St., 215-291-4919, worldsfairartshow.wordpress.com. 

(carolyn.h uckabayGfcitypaper.net) 



you’re excited and i’m excited 



kaleidoscope 



You ever wake up, get out of bed. put on 
your pants and . . . just kind of stand there 
fora minute? Its like Paranormal Activity, 
except no demons (I don’t think). At 
Rodger LaPelle Galleries thismonth, 

Jeanine Le claire’s “Borrowing Souls 
and Other Awkward Moments" (through Dec. 31, rodgerla- 
pellegaHeries.com) taps into theearly-moming pauses we take, 
half-dressed, half-asleep, to stare at a wall, swallow our (meta- 
phorical) demons and face the day. —Carolyn Huckabay 




We all want to fill our homes with art, but 
who the hell can afford it? You can't even 
snag a tiny coffee-shop print without hav- 
ing to starve for a month. But all hope is 
not lost. Art + Culture Editions(acedi- 
tions.com ) offers a robust collection of 
photos, paintings and mixed mediator sale, starting at $50. A nifty 
advanced search tool lets you browse by color scheme, price range 
or style, so even if you'll never hang a Waihol, your pad can still be 
a showplace by Christmas. 

—Josh Middleton 




There’s a lot of dirt to be found under rock's 
fingernails — so much so that science tests 
Ozzy Osbourne for his protean tolerance. 

But the DNAof Keith Richards is a rare 
and precious jewel. And not just because 
of copious amounts of drugs and booze. It's 
the rock 'n' roll, man, that makes Richards’ new memoir, Life (Little, 
Brown, Oct. 26), worth tuckinginto. It's a well -etched story ofmany 
passions, and I wanted it to go on forever. 




Does Jonathan Larson’s Pulitzer Prize- 
winning rock opera Rent still resonate 
a decade and a half after its Broadway 
debut? It should: AIDS is still rampant, 
artists are still starving and people still 
like to hear pretty voices singing catchy 
show tunes. The 11 th Hour Theatre Co. is certainly counting on 
the enduring power of the musical with a new production at Drexel’s 
Mandell Theater (Nov.5-21, llthhourtheatrecompany.org). 

— Patrick Rapa 





FOUR LIONS 



A- ONCE YOU GET past the initial shock, the idea of making a comedy about 
suicide bombers doesn’t actually seem so far-fetched. And if anyone is quali- 
fied, it's Britain’s Chris Morris, a onetime collaborator of Steve Coogan and In 
the Loop’s Armando Iannucci, whose television series Brass Eye mercilessly 
mocked social hysteria and self-serious pseudo-authority. (If you’re curious, look 
up the Ihedogeddon special, in which Phil Collins is snookered into endorsing 
a fictitious charity called Nonce Sense.) At the core of Four Lions are the bum- 
bling actions of a group of would-be jihadis living in London, some acting out of 
petty grievances and others because they’re too dim to question what they’re 
told.The wisest of the bunch — and boy, is that 
a relative term —is Omar (RizAhmed ofTTie 
Road to Guantanamo), who’s far from the embit- 
tered extremist you’d expect. If anything, his 
elder brother is the more doctrinaire Muslim 
— as well as the one more likely to make Juan 
Williams’ hackles rise — but he’s more inclined 
to deliver lectures than explosive devices. It’s 
hard to tell what motivates Omar and his comrades, in fact, which feeds into 
the movie's slyly delivered subtext. These guys aren’t diehards; they're can- 
non fodder. When they're making their martyrdom videos, they bicker over the 
size of the guns they're holding, which is as close as they get to firing a shot. 

The jihadis’ absurdity is rooted in real life — Morris’ inspiration was a group of 
people who loaded explosives onto a boat that sank under their weight — but 
Morris doesn’t trivialize the danger they represent. Even idiots with bombs 
can get lucky, so to speak. Satire bleeds into tragedy, until you can no longer tell 
them apart. — Sam Adams 



! Even idiots 
I with bombs 
I can get 
j lucky, so 
to speak. 
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’ Anonymous vs. the world w 



AMERICA! I 

FUCKYEAH! | 

Don’t write in 
the first person 
singular. 

>■ THE two cardinal rules (or reviewing 
anything, be itmusic.filmortliatcreepy massage 
parlor out by the interstate, are as follows: 1) Don't 
writeabout your friends, and 2) Despite thehighly 
subjective nature of the act of reviewing, don't write 
in the first person singular. For ecample. it would be 
highly inappropriate for me to write thatthe deadline 
for the piece you're currently reacting got moved u p 
so, having nothing at hand to review, I panicked, 
reached into my CD collection, and pulled out the 
Total Fucking Destruction CD. which my friend Rich 
— who also happens to drum for Total Fucking 
Destruction and who used to let me crash in his 
dorm room when I was drunk — handed tome at 
a flea market afew months ago. 

It would also be wrong of me to point out how 
| fortuitous it was that the above chain of events 
finally got me around to listening to Peace, Love, 
and Total Fucking Destruction, because the CD rocks 
harderthan Randy Quaidoncrystalmeth shooting J 
an Uzl into an oil refinery that's been overrun by j 
rabid werewolves. 

Almost every song Is a short (as in, I ess than one 5 
minute) blast of sonic angst Basically, TFD are the ; 
anti- Joni Mitchell, which i n itself would be enough 2 
torecommendthem.butwhenyouaddtothatthe 3 
tactthatthesongsareactualycatchy.lbtalFucking > 
Destruction becomes Total Fucking Godhead. !jj 

Verdict: 

Don’tput off listening to this 
CD until you have a loaning 
deadline; seek it out now.or 
learn tolive with regret. 

{r_anonymousScitypaper.net) 5 



Total Fucking * 

Thiol Fuck ins ® 







Don't Miss 



Fail Grand Slam and Soiree 

Winners of our popular monthly 
StorySlams storm the stage with their 



iawiest tales as they vie for the title of 
'Best Storyteller in Philadelphia.” 



Celebrate the stories behind the 
meaningful objects in our lives 
with a First Friday reception. 



Strange Powers: Stephin Merritt and 
The Magnetic Fields 

The new documentary Strange Powers 
goes backstage with The Magnetic 



play demonstrate the power of 



Fields. 



storytelling in two prison 



communities. 



The New York Regional Mormon 
Singles Halloween Dance 
Moth storyteller Elna Baker brings 
the comedy of her popular memoir to 
the festival for two nights. 



Patchwork Nation Talk about this 



week's election results and why red 
state versus blue is so 2008 with the 
duo behind the Patchwork Nation 
project. 



ovem 



firstpersonfestivd.org 267 - 402 - 2055 



Real life comes in all shapes and sizes at the 

2010 First Person Festival of Memoir and Documentary Art 

(November 8-14). 

See documentary film premieres and exciting live performances. 
Participate in workshops on writing, storytelling and performing. 
Listen to award-winning authors read from their latest work. 

Whatever you get at the First Person Festival, 

you'll know it's the real thing. No imitations. ^ j^l A 






LET THE m 
BARGAINS 
HUNT YOU. 






Sign up at halfoffdepot.com/philadelphia 
to have Today’s Big Deal sent directly 
to your inbox. 



Today’s Big Deal: 

New Deals Daily 



halfoffdepot.com/philadelphia 





Dan Hoyle’s 

The Real Americans 

East Coast Premiere November 11- 13th 
Painted Bride Art Center 
{230 Vine St. Philadelphia) 



Obama Nation and 
Palin Country 
collide in this hit 



BaddDDD Sonia Sanchez: 

A Tribute in Word, Musie and Dance 



November 14th 
The Baptist Temple 
(1837 North Broad St. 
Philadelphia) 

With special guests 
Talib Kweli, Monnette 
Sudler, Rennie Harris 




NOVEMBER 8th - 14th 

firstpersonfestival.org 267-402-2055 
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WILL WORK FOR GIGGLES 

Improv stalwart Joe Bill kicks off Comedy Month with a lesson 
plan for laughter. By Daniella Wexler 




I f you're a hardcore fan of improv, you may want 
to start wetting your pants right now. The 
great Joe Bill is coming to town to play Comedy 
Month — a three-week chucklefest created by the 
Philadelphia Improv Festival, Philly Sketchfest 
and the Philadelphia Joke Initiative. 

Most people probably don’t recognize the name 
or the face. So what’s the big deal? The short 
answer is: He's funny. The long answer? Read on. 

In the mid-1980s, BUI left his home state of 
Indiana to work and study at iO Chicago and 
Second City under former Saturday Nigh t Live 
coach Del Close. In '87, he teamed up with 19 other 
“dysfunctional" comedians to create Annoyance 
Theater, a venture that not only allowed him 
to create a brand of comedy all his own, but the 
opportunity to “enchant and horrify” through a 
medium he likes to call comedy burlesque. 

The troupe instantly became notorious for put- 
ting on vulgarly bent crowd -plea sers like Screw 
Puppies, Manson: The Musical and Coed Prison 
Sluts — a show that still holds the title for longest- 
running musical staged in Chicago. All lewdness 
aside, though, there’s a reason the company chose 
to use the word “theater" instead of “comedy” on its 
marquee. “I’m just as happy to get riveted sUence 
from an audience who’s compelled by characters 
emotionally affecting each other as I am by knee- 
slapping laughter,” says Bill. “If you put the word 
’comedy’ out frontofyour theater, youhave to 
deliver laughs.” 

This unlikely mixture of crude and serious 
seems to have paid ofETbday Bill is regarded as a 
master of scenic and comedic improvisation and, 
as a sought-after adviser for comedy theaters 
across the country, he’s able to open doorways for 
promising comedians who would otherwise have 
a hard time making an impact in larger comedy 
havens like Chicago. “Tm big into building the 
improv community,” he says. “I want to help people 
do in 10 years what it took me 20 to do.” 



But with all the teaching 
and mentoring of newbies, he 
still has an insatiable itch to 
be on stage. Tomorrow night 
he's splitting the spotlight 
with Dave Razowsky, a fellow 
Annoyance Theater founder 
who shares his opinion that a 
successful show shouldn't be 
taken for granted; a comedian 
has to work for it, they agree. 
The two have actually never 
played together at a comedy 

Start wetting 
your pants 
right now. 

festival, but Bill says the laugh- 
ter should be plentiful. “He's a 
little Jewish guy, and Tm a big 
plodding Irish guy,” he says, 

“so of course we’re gonna be 
funny together.” It’s this type 
of uncanny chemistry that revs 
up his passion for improv and 
readies him for the trademark, 
off-the-cuff reactions he's known 
for. “You're not going to get bet- 
ter than that unless you offer 
instantaneous non-contact 
orgasms,” says Bill.“tBut] I don’t 
think you can do that legally in 
America — especially with the 
Tea Party getting bigger.” 
ldanieIla.wexlertScitypaper.net) 

< Raroueki & Bill play Fri., Nov. 5, 9 
pm.. $10. Philadelphia Ethical Society, 
1906 Rit teahouse Square, 215-685- 



medy month picks 



NED TALKS 

spreading" in the first-ever NED talks verify that 
comedy can be both snicker-worthy and enlight- 
ening. Four comedians will be asked to expand on 

you?Among the presenters are Megand Rob's Meg 
Favreau .who'll lay out the evolution of a joke; Kelly 
Jennings from ComedySportz. talking about how 
comedians come together as a group; and Secret 
Pants’ Paul Trigg iani. who has the scoopon how 



PHILLY’S DIRTIEST SKETCH 




Farting onstage wll almost always iispireachuckle, 







the team to out-gross is Secret Pants — whoVe 
taken the top prize two years running. Tue. , Nov. 
9,8 p.m., $10. 



COLLEGE IMPROV 
TOURNAMENT 

Five local improvgroups. indudingTemple s Fowl 
Ray, UArts' the Yes. Ampersands and Haverford's 
Lighted Fools, will go joke-toioke with 1 3 other 
troupesin theColege Improv Tournaments Eastern 
Regionais, hosted bytheChicago Improv Festival. 
Teams will be given 25 minutes each to woo the 
judges; four finalists (plusonewild card) will com- 
pete again that night for the chance to conquer 
nationals i n February. Executive Director Jonathan 
Rtts says that while the tournament is competitive, 
it's set up as an educational tool for young people 
to learn from their peers, and to have a chance to 
be seen by people who might actually hire them, 
Sat, Nov. 20. preliminary rounds at noon, 2. 4 and 
6p.m.,$10; tournament at 9 p.m., $15. 




All Comedy Month events at PhUy Shakespeare Theatre, 
2111 SansomSt, 21S-496-972Zpl4comedy.com. 











WOOD TURNING CENTER 

museum si contemporary wood an 



theatre exile 



that 



m 

HEW 



; or the rape play 
Sheila Callaghan 

Nov 1 1 -Dec 5 
Christ Church 

Neighborhood House 



215.218.4022 

theatreexile.org 



Opening Reception 
party with the Artist 
Friday, November 12th 
from 5:30 - 7:30 pm 



Gallery Talk and 
Slide Presentation 
with Michael Peterson 
Saturday, November 13th 
from 2 - 4 pm 



Philadelphia jewish 

film festival 

November 6-21 



celebrating 30 years! 

(or lull lilm schedule visit pjH.oig 
or call 215-545.4400 



Michael Peterson: 
Evolution | Revolution 
Nov. 5 -Feb. 19. 2011 



First Friday Preview 
Friday, November 5th 
from 5:30 -7:30 pm 



COMEDV MONTH 



N!W 



PHILADELPHIA SHAKESPEARE THEATRE. 2111 SANSOM STREET 



NOV 1-7 NOV 8-14 



PHILADELPHIA „ | PHILADELPHIA? 

IMPROV PHILLY i ni #rl 

FESTIVAL SKETCHFES1 JUftti 







bring your en 



grand opening ce 



watch & wag< 
world champ 
November 5 l 

fourteen championshi 
the world simulcasting 
first post 12:25pm 




ebration 



starring 

KEVIN 

DILLON 



r the 2010 breeders cup 



> races over two days, featuring the best horses in 
from churchill downs, plus, live racing from parx. 



e pa turnpike 



Management Group 



a Kenneth Dillon Company 
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DELAWARE 



INVITE YOU AND A GUEST TO VISIT THE 

Delaware Art museum 



IERAL ADMISSION 

ets are valid through 1 year 



am os 



live in concert 

with special guest 

& MUTLU 



friday, novetnber 5th 



Red Molly - Nov. 18th 

The Fab Four Ultimate Tribure - Nov. 19th 

The Comedy All-Stars - Nov. 27th 

ABBA Mania - Dec. 3rd 

Celtic Tenors - Dec. 4th 



Get your tickets now at (409) 984-8400 < 
online at www.rHEWARMEMORIAl.co 



□ 






shelf i/e 

with Justin Bauer 



SOLE SURVIVORS 
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> ERIC GANSWORTH'S novel Extra Indians ( Mil k- 

weed, Nov. 1) opens with the epigraph THIS ISA 
TRUE STORY," which comes from Fargo’s open- 
ing credits. It's important because Extra Indians 
starts out by telling the tale of a trucker who picks 
up a Japanese girl out searching for Fargo’s miss- 
ing treasure. Having taken the movie's fictional 
disclaimer as fact, she ends tile night outside, in the 
northern Minnesota winter, dead from exposure. 

Nuriko Furuta’s death is instrumental in 
warming up the voice of the trucker, Tommy Jack 
McMorsey. The events of that night, and the re- 
percussions of his tabloid-TV interview about the 
girl’s death, structure Tommy Jack's present, but 
they mainly frame a couple of older stories th at 
are just as sad. One belongs to Tommy Jack, and 
concerns his return to West Texas from Vietnam 
and his courtship of Shirley Mounter; the other 
belongs to his comrade-in-arms, who leaves his 
own home for a desperate shot at Hollywood. Both 
stories get teased out of Tbmmy Jack when his 
udopted son and Shirley's daughter come hunt- 
ing for him after his TV appearance. Saturated in 
nostalgia and regret, both stories are delivered in 
Tbmmy Jack's wom-in cadence. 

Both tales fill out the stark outlines of fear 
drawn by the Japanese girl's death. And when 
Gansworth, in his author's note, discloses that her 
story is factual, he underlines the cliche) that truth 
is stranger than fiction. “Google it,” he challenges. 
It’s a pointed inversion, with the realism of a liter- 
ary novel carrying themes that possess more true- 
to-life tangible strength than verifiable facts. By 
layering truth and fiction, Gansworth complicates 
the two, dislocating us along with his ch aracters. 

Anne Fortier’ s Juliet (Ball an tine, Aug. 24) glories 
in similar complications, whipping literary history 
and historical fiction into macchiato-ready froth. 
Julie Jacobs, who finds out she’s really Giulietta 
Tolomei, the direct ( matrilineal ) descendant of the 
historical source for Shakespeare's Juliet, endures 
coincidence and misdirection and hidden identi- 
ties. She winds up unsure of whether she’s trapped 
by the circumstances of her ancestor’s story, or 
whether she’s able to rewrite Julietfs fate. 

But Julie’s author has no such qualms about 
monkeying with the Bard: She grabs on to the 



Juliet story’s fairy-tale plotting, 
and starts up multiple versions of 
it in parallel, full of preposterous 
flash and high-blown romance. 
Its a bravura performance by 
Fortier, who riffs and vamps in 
the beats between what we know 
the stoiydoes and how she can 
manipulate it It’s no shock that 
Julie swaps comedy for tragic tote; 
the surprise comes with how well 
Fortier pulls off the often-ridicu- 
lous twists of candy-floss plot. 

Noneofher devices are nearly 
as preposterous as Ed, a nonex- 
istent retconned dog who is side- 
kick and comic relief in Charles 
Yu's How to Live Safely in a 
Science Fictional Universe 
(Pantheon, Sept. 7). Just Kke 
Juliet plays on the real-life fiction 
of Shakespeare in Julie's fictional 
real life, Yu hijacks the rules of 
sci-fi for his own purposes. Yu's 
protagonist (explicitly not a hero, 
also named Charles Yu) repairs 
time machines for a living, con- 



cal but not-particularly-earnest 
explanations of the grammatical 
physics of Minor Universe 31. 

Despite all the charmingly 
geeky care Yu takes to chart the 
twisting chronologies of time trav- 
el, Universe isn’t really science 
fiction. It’s maybe meta-science 
fiction, a Douglas Adams goof; 
it's mostly metaphor. Because 
the rules of time travel, in Yu's 
universe, prohibit tampering with 
the past, the metafictional literal- 
ness of time travel becomes an 
actual symbol of memory. 

The reality of the sci-fi uni- 
verse, its adventure and gadget- 
ry, allows Yu to explore the very 
non -science-fictional ideas of loss 
and dislocation. When his father 
leaves his home, “where there 
was enough magic left in the 
real [world) ... that time travel 
devices were . . . unnecessary” we 
can recognize his struggle, which 
rehearses the American conflicts 
between immigrant first and 
second generations; Yu’s exuber- 
ant armature of ray-gun cliches 
refreshes that familiar story, 
restores its power and jerks the 
immigrant’s dislocation firmly 
into the present tense. 

( j_bauer@citypaper.net ) 








Philly is full of bars, restaurants, 
theaters, music venues and cultural 
institutions. 

[ WHY LIVE LIFE AT FULL PRICE? ] 



Sign up at HALFOFFDEPOT.COM/PHILLY to be first to learn about new deals, discounts and giveaways! 





curtaincall 



► CULT CLASSIC 

Philly playwright Tliomas Gibbons' eighth premiere with 
InterAct Theatre Co. harks back to an obscure bitof American 
history in a drama that’s surprisingly meaningful today. 

Si'/verhi// pit s sympathetic characters against each other in 1891 
upstate New York, where a 247-person commune practices a “doc- 
trine of perfectionism": no police, lawyers, churches or money “on 
the authority of Scripture" — in other words, Bible-based commu- 
nism. Nick Embrees handsome set features huge gates — do they 
lock out the corrupt outside, or imprison Silverhill’s citizens? 

Christopher Coucill makes leader A1 den a fiery prophet, tall 
and lean with an Old Testament white beard. His anti-property 
doctrine extends to relationships, promoting a free love that allows 
him to sexually subjugate lovely youngTirzah (Jessica DalCanton) 
while wife Kate (Nancy Boykin) fumes. 

Inevitably, Silverhiirs youth question their leader. Frank (Dan 
Hodge) andTirzah are in love, but exclusivity is forbidden; after 
Frank defiantly buysTirzah a brooch in the outside world, Alden 
orders a “criticism session,”essentially a verbal stoning. In Alden 's 
perfect community, rebellion is, conveniently, a sin. 

Soon, philosophies clash: communism vs. capitalism, monogamy 
vs. free love, dictatorship vs. democracy, with fascinating mod- 
em parallels. A great cast brings the debate to life in personal, 
intimate, often humorous performances. Tim Moyer as Tirzah's 
beleaguered father. Pierce Cravens as a wide-eyed new recruit 
and Maiy Tuomanen as his comfortably polygamous lover 



m 



struggle through another disputed 
American doctrine: evolution. 
Silverhill must change or die. 

The lively debate about divinity 
and human perfection, and ideas 
about charismatic leaders and the 
inevitable lure of anything forbid- 
den, resonate powerful ly. Silverh ill 
fascinates with its glimpse of 
pre-1960s American social experi- 
ments, but soars through its fresh 
exploration of eternal — and, thus, 
contemporary — issues. Through 
Nov. 14, $27-$32, The Adrienne, 
2030Sansom St„ 215-568-8079, interacttheatre.org. 

► MAGIC MAN 

Tare 11 Alvin McCraney's Run, Mourner, Runworked some power- 
ful magic on me — but how? Why? In many ways, it j ust shouldn’t. 

The characters in this hourlong one-act are richly realized in 
directorMatt Pfeiffer's Flashpoint Theatre Co. production, yet 
nearly all unlikable. Keith Conallen plays Dean, a gay sad-sack 
mired in a small town by hisinvalid mother; Brian McCann plays 
slimy local tyrant There 11; and Gerard .Joseph is his equally ethics- 
deficient rival, Brown. Terrell bribes Dean to seduce Brown for some 
good ol’-fashioned blackmail: an ugly, racist, gay-bashing tale. 

Adapting Randall Kenan’s short story, McCraney maintains the 
writer’s omniscience: Characters slide from third-person descrip- 
tion of themselves into first-person action. Narrating events as 
they occur seems redundant, but this observer’s point of view 
reveals surprising intimacy. A line like “Ray gave a smile til at 
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could give a bull a hard-on” vividly nails a 
passing moment, and description such as 
“The very air in the room changed color” 
underscores action as actinglor lighting) 
simply can’t Distance.paradoxically, 
brings us closer. 

The production around those words 
works splendidly, too. A terrific ensemble 
bursts into song snippets that neatly frame 
the action, and create vivid personalities 
with few lines. Melanye Finister barely 
speaks as Brown’s Aunt Helen, but hovers 
ominously, as does Aime Kelly as Brown's 
wife, Gloria, who makes the play’s difficult 
ending superbly understated. Jake Blouch 
and Jonathan Mulhearn are ominously 
familiar as Terrell’s attack-dog sons, and 
Amanda Grove makes Dean’s mother’s suf- 
fering palpable. 

Run, Mourner, Run ultimately soars 
through Conallen, who bares the ach- 
ing hollowness in Dean’s tawdry soul. 
Somehow, in this most unreal style of 
theater, Dean’s plight conjures genuine 
emotion. Through Nov. 20, $18-820, Second 
Stage at the Adrienne, 2030 Sansom St., 
215-665-9 720, flashpointtheatre. org. 

—Mark Cotta 



2010/11 ANNENBERG CENTER 

S E ASO N for the performing arts 

UPCOMING PERFORMANCES: 



Li tig 



TECTONIC THEATER PROJECT 

THE LARAMIE 
RESIDENCY 



LUIS BRAVO'S 
FORVER TANGO 



NOV 11 -13 I 

ce> 

Rft*tf#ftrvwovi4MkrPGNMdWHn. tM AM*nS«ry CeiMtr. — . 

TICKETS START AT $20! 

215.898.3900 AnnenbergCenter.org _£ 
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PHOTO 

DAY 

EXHIBITION 



November 11, 2010, PPAC Gray Area 

opens the exhibition Philly Crane Arts Building 

Photo Day 2010, an exhibit 1400 N American St 

ot over 350 submitted Images Philadelphia. PA 1 *1 22*1121 

taken on October 28th. 7PM - 9PM 



ft” 



Copies ot all submitted photos will be available ter purchase. 

It www.phllaphotoarts.org to leam more! 






movi ©shorts 

FILMS ARE GRADED BY CITY PAPER CRITICS A-F. 




+ NEW 

AHEAD OF TIME I Be 

“I realized you could get things done,"says Ruth Gruber, 
“ifyou were patient and waited and lived inside of a 
bubble. "She learned this lesson, she explains, during a 
stay with Eskimos in Alaska, an excursion undertaken 
when she was special assistant to Secretary of the Interior 
Harold lekes — in 1 94 1 . Gruber turned 99 on Sept. 30, and 

Brooklyn-born and the world's youngest Ph.D. at age 20, 
she shares her story here with good humor and nuanced 
perspective, recalling her time as a young iVca* York 
HeraldTribune journalist and photographer, and her invi- 
tation to report from Baghdad and Saudi Arabia in 1946. 

I Something of a protofeminist — a Maureen Dowd before 
Maureen Dowd — she says, "1 was gonna find out what 
it was like to sleep in a harem and also to find out what 
the Saudi Arabians thought about oil.") Gruber was in 
Jerusalem when the Exodus arrived in 1947, and saw her 
reporting as a form of activism. "You have to understand 
the feeli ngs of the person you Ye interview! ng,” she says, 
“to understand what the person is going through." Just so. 
Bob Richman's documentary invites you to understand 
Ruth Gruber, toappredate not only her great daring 
and intelligence, but also how and why she made her 
decisions, based on a firm commi tmenl to dvi 1 righ ts and 
equality, for individuals and communities across nations, 
races and genders. -Cindy Fuchs (Kite Five) 

DUE DATE 

Read Shaun Brady’s review at dtypaper.net/movies. 1 Pearl , 
Rate, Roxy, UA 69th St., UA Grant, UA Riverview) 



FAIR GAME 

Read Patrick Rapa's review atdtypaper.net/movies. 
(RitzFive) 

FOR COLORED GIRLS ID 

The reaction to Tyler Perry's announcement of his 
in tention to adapt Ntoxake Shange's landmark play For 
Colored Girls Who Have Considered Suicide When the 
Rainbow Is Enuf seemed to span a fairly narrow range of 
emotion from trepidation to dread. After nearly a dozen 

drag comedy into his soap opera dramas still feel clumsy 
at best . So how could he be expected to successfully mold 
a narrative from Shange's blend of theater, poetry and 
dance?The short answer is, he can't. Perry's approach is 
to build a conventional melodrama scaffolding on which 
to mount several of the original texts Shange's highly 
stylized language suddenly erupts from the midst of natu- 
ralistic dialogue like numbers in a musical. Characters 
heretofore given to red ting Oprah platitudes suddenly 
mouth arch monologues as if speaking in tongues. Perry 

ing close-up, nearly making a fetish of female suffering. 
While some of his addi lions drag the original, however 
awkwardly, into the 21st century, Berry opt* not to update 
the source, thereby retaining outdated segments like 
a back-alley abortionist, belaboring them with cartoon 
horrors — the filthy apartment is reached only after a Red 
Riding Hood slog through an alley populated by growling 
pit bulls, craps games and gibbering lunatics. The should- 
be-horrifying sight of a shell-shocked vet dangling his 
children from an upper-story window is made laughable 
by staging out of a Superman comic. If Perry has finally 
found a way to meld his tastes for maudlin melodrama 



HILARIOUS! 

DUE DATE' IS SIDE-SPLITTING, ROLL IN THE AISLE. 
CAN'T STOP LAUGHING 'TIL IT HURTS FUNNY.” 




[STARTS FRIDAY, N0VEMBER 5 - CHECK PI R ECT DRIES FOR LIST ING^ 53 
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2 former unintentionally into the latter 
S — Shaun Brady (Pearl, Rave, UA 
| 69/A St.UAGrant.UA Main SI..UA 
z Riverview) 

L FOUR LIONS I A- 

g Rend Sam Adams' review on p. 27. 



Z GENIUS WnmTHE INNER LIFE 
= OF GLENN GOULD IB 

g Themorehestared athisownbody, 
— the more helpless he seemed "Glenn 
2 Gould biographer Kevin Bazzana's 
description of the pianist’s hypochon- 
£ dria ty pi lies Michele Hozer and Peter 
Raymont’s him, which is actually less 
about the artist's inner life than what 



other people imagine about it. Over 
archival footageshowing Gould walk- 
ing through parks and woods, playing 
the piano and even driving, the film 
offers interview segments and piano 
recordings. It's clear that Gould was a 
consummate performer (philosopher 
Mark Kingwel! opines,*! lis life is 



itsel f a performance that people can Y 







are, of course, stymied by exactly this 
self-aware, ever-staged self. He used 
his “eccentricities," as well as his 
art , to main tai n a “distance from the 
world." His ex -I over, audio engineer 
and personal assistant all weigh in, 
none offeringmuch more than what's 
obvious: He cul tivated an image. 




CRITICS EVERYWHERE AGREE! 



FUNNY “FUNNY” “FUNNY 
“FUNNY” “FUNNY" “FUNNY” 



marketable and also self-defensive. 

In another moment, a later phase, 
Gould says, “I don't much care for 
sunlight.... My moods are more or 
less inversely related to the darity 
of the sky on any given day."Yes,and 

was in 1964, when he was just 31). 
story here, is submerged under the 

MEGAMIND 3D 

Read Sam Adams' review at citypaper. 
net/movies (Pearl, Rave, UA 69th St., 
UA Grant, UAMainSt.UARiverview) 

TAMARA DREWE I B 

An engaging if somewhat scaltere 
brained pastoral comedy. Tamara 

the English countryside, where the 
collected authors' dalliances prove 
far more interesting than the words 
they're setting to paper. Taken from 
Rjsy Simmonds’ graphic novel, itself 
a loose reworking ofThomns Hardy’s 
Far from the Madding Crowd, Ste- 
phen Frears' adaptation often feels 
morelike a summary than an adapta- 
tion, skipping from plot point to plot 
point while finer details get lost in 
the ellipses. Gemma Arterton plays 
Thmara, an ugly dudding returned 
home a rhinoplastied swan, where 

ing but impoverished local handyman 
(Luke Evans) is complicated by all 
manner of misunderstandings and 
diversions, from ill-advised affairs 
to stampeding cattle. Perhaps a 
remnant of its serialized source, the 




film's focus is constantly in flux, not 
intertwining the various strands but 
doggedly following one until suddenly 
becoming distracted by another. Even 
the title character disappears for long 
stretches, perhaps deservedly so as 
Frears seems more captivated by the 
conflict between Roger Allan), a suc- 
cessful crime novelist, with a bloated 
ego and a ravenous appoti le for young 

Allam's long-suffering wife (Trim- 
sin Greig). Each character gets his 
chance to be the story's center until 
he's shoved aside for the next. The 
film works best when viewed through 
theeyes of two teenage girls whosur- 
reptitiously intervene in the adults' 
complicated lives. Treat though it is, a 
single point of view would have kept 
this souffle from falling. — S.B. (Ritz 

+ CONTINUING 

CONVICTION | B 

Sure, Betty Anne Waters ( Hilary 
Swank), single motherof two who got 
herGED and put herself through law 
school to exonerate her wrongly in- 
carcerated brother Kenny (Sam Rock- 
well), is yet another plucky heroine for 
the two-time Academy Award -winner 
Swank to sink her big teeth into. And 
it's easy to dismiss this true story as 
maudlin. but under the sure hand of 
actor-tumed-di rector Tbny Goldwyn, 

advantages. Goldwyn makes the bond 
between these siblings palpable, coax- 
ing stining performances from Swank 
and, especially, Rockwell. — Gary M. 
Kramer (Ritz East) 

THE GIRL WHO KICKED 
THE HORNET'S NEST | C- 

TYie Millennium Trilogy finale begins 
with a recap. Lisbeth INoomi Rapace) is 
headed to the hospital, as is Zalachenko 
(Georgi Staykov), the ultra -evil 
father she tried to kill with on ax. The 
surgery to remove a bullet fium her 
skull is rendered with Sore-like detail, 

or less decide her fate.' As much as the 
series has railed against poweiful vil- 
lains for producing the damaged, angry 
girl who will be their undoing, it has 

multiple abuses of her, which has been 
increasingly exploitative and tedious. 
— CF. (Rite Five) 

HEREAFTER I C+ 

acidity. Clint Eastwood's Hereafter 
interweaves three stories oflives 



touched by an in timacy wit h death. 
The strands inevitably meet up, under 

that the climactic sequence feels like 
off-brand Iftarritu. Hereafter posits a 
definite afterlife, but a decidedly ag- 
nostic one. and the glimpses Eastwood 
does allow of the other side are brief 
flashes of figu res silhouet ted against a 
white light. -SB. (Ritz Five, UA69th 
St., UA Grant) 

INSIDE JOB | A 

Charles Ferguson's new documentary 
provides a remarkably coherent, brac- 
ing and frequently filling analysis of 
the recent world financial crisis, one 
that focuses on the (current ) lack o f 
consequences for thosewho caused it. 
As interviewees respond to Ferguson's 
off-screen queries, the drama comes in 
watching subjects think through their 
answers, using their expertise toex- 



once.The film insists on the culpability 
ofindividuals; that they are not suffer- 
ing consequences is a problem Ferguson 
refuses to let alone. — C.F. (Ritz Five) 

ITS KIND OFA FUNNY STORY I D + 

Anna Boden and Ryan Fleck’s feeble 
attempt at followinginthe footsteps 
of Juno and ( 500) Days of Summer is a 
catastrophic botch. The tragedy is that 
there’s a decent movie hidden among 
the jokey cutaways, one in which a 
suicidal teen (Keir Gilchrist) checks 
himself in to the hospital for observa- 
tion and Ondshe's less crazy than he’d 
like to think. — Sam Adams (Ritz at 
the Bourse) 

JACKASS 3D I B- 

Johnny Knoxville and his bond of 
dumb -ass daredevils have cooked up 
another round of numhskullery that's 
at turns inventive (cavorting in the 
engine exhaust ofa parked fighter 
plane) and disgusting (Sweatsuit Codt- 

in the post-cdtal banter — the O-face 
reaction shots, such a touchstone of 
the series' appeaL seem lackluster, and 
(-yen Knoxville has a touch of weariness 
in his face. Which isnY to say that .lack' 
ass '.ID isn't worth your time, or that 
it is. It’s more that it feds like a swan 
song -Brian Howard (UA Grant, UA 
Hi rv tw) 

LEGEND OF THE GUARDIANS: 

THE OWLS OF GA'HOOLE I C- 

Filled U> the brim with more aurally 
paralyzing fantasy namesthan a 
caffeine-addled Dungeons & Dragons 
session. Legend of the Guardians is 





movie shorts ] 







THURSDAY 



11.04 



+ MIGHTY WRITERS 
BEEF & BEER 

Mighty Writ its, a nonprofit 
dedicated to getting kids 
exdted about the written word, 
is hosting a writers’ event Tor 
people who don't like writers' 



events. Executive director 
Tim Whitaker promises no 
speeches or readings. just beats 
from Gamble and HufTand 

and all proceeds will help 
fund Mighty Writers' future 
programs. Whitaker calls this 
a way oPwidening [the] circle" 
by getting a lot of writers in the 
same room. You don’t have to be 

gotta like them. 




Thu., Non 4. 7 pm.. $30. ft a & Pencil 
Club. 1633 Latimer SI. 267-239-0899. 



[ dance ] 

+ JEANNE RUDDY 
DANCE 

Followers of Jeanne Ruddy 
usually have to wait till spring- 
time to get their performance 
fix. but this year the dance- 
maker's throwing a change- 
up. launching her company's 
first-ever fall season. The 



works come by way of guest 
dioreographers, namely Jane 
Comfort, Mark Bendy, Peter 
Sparling and Zvi Gotheiner. 
That's a pretty diverse crowd, 
dance-style-wise, and the tone 
of each workisdifTerent, loo 
— there's romantic, political, 
spun ky a nd poi gnan l . Whi ch 
means t he show'll keep both 
the dancers and the audience 
members on their toes. 

— Deni Kasret 



L.iVoe. 4.7:30 jtjii., ind FrL.Nc 
ndywmeSt. 21 5-569-4060. rue 



[ night art 1 

+ FULL FRONTAL 

Hasting evening soinies is a 
good way to gel folks into art 

nudity, and all hell breaks loose. 
The Pennsylvania Academy of 
the Fine Arts is presenting its 
inaugural PAFA Alter Dark 

trait-heavy exhibit "Narcissus 
in the Studio." The evening's 



actrvities are designed to get 
viewers acquainted with the 
human form through a find -the- 
body- part scavenger hunt and 
appendage print making hosted 
by Space 1026. Just remember 
to keep your dothes on. 

—Eric Schumon 


straddlingthe blues-jazz divide 
without settling comfortably in 
any categoiy, while his darkly 
witty lyrics and bone-dry, 


FRIDAY 


The Clash, championed in song 
by the Pixies, with spiritual 
progeny indudingTbm Waits, 
Randy Newman and Nellie 
McKay. The Way of the World 
( An ti-) , h is fi rst studio outing 


11.05 


lamenting his rapid neuron de- 
cay, but he's still in razoraharp. 


1 Jazz/blues ] 

+ M0SE ALLISON 

It's hard to imagine someone 




more fUlly steeped in roots 

grew up picking out jukebox 
boogie-and-blues tunesby ear 
in the Mississippi Delta. But 
82-year-old ivory- ( and rib-) 
tickler Mose Allison is also a pe- 


+ THREE RECORDS 

t he music hits the music fan, 
you’ll find Chrissy Piper and 



her camera- It’s not just her 
publicity shots (some of which 
have turned up i n City Paper 
over the years ). it's also her 
Three Records' project, in 
whidr she asks people (some 

changed or inspired thcirlives. 
The idea has spawned a pretty 
paper zinc — issue No. 4 is out 
now and a series of photo 
exhibitions, like the one that 
opens this weekend at Space 
1026, featuring the faces and 
favorite records of Aesop Rock, 
Dan Yemin, Blake Schwarzen- 
badi and more. 




1036 Arch St .trerwtd Poor. 215-574- 



reading/signing J 

+ AMY SEDARIS 



looking alyou, Martha >, it's 
refreshing to know some still 
have an eye toward us poor folk 




like Amy Sedaris- Her new 
bode, Simple Timet: Crafts far 
Poor People (Grand Central 
Publish! ng.Ni 
we don’t, need name-brand | 






part, of our day-to-day life,"he 
used to invoke ideas, thoughts, 



6-11 p.nL. five, through Nov. 19, 
VWVOFFKA, 2037 FmnhfordAiv^ 
802-730-3391. 




yl. Free Library, Central 
:oi».andafl*Ainrt ^ 



ngtrim) battling a tiny 
l's local hero. 

: It’s a comedy, though, written 
: by a woman I and Pulitzer Prize 
finalist >, which co-director John 
Doyle likens to 1930s screwball 



+ S0UND0FFKA 
VOL 2 

Prom what. VWVOFFKA 



experiments is half-mystery, 
hnlfnlgebra. _ lt will evdve 
throughout the night as the 

es along wi th thd r ins tails - 
lions, as the audience interacts 
with the installations, and as 
the sounds all blend together,” 
hesays of the eight-artist show 



McLendon, which fuses paint- 
ing, film, sound and projection, 
all on the theme of anatomy: “It 
explores the mechanical and 

paintings of a body of work,” 

tion of the i nterrelated part s 
of life forms and interaction of 
found structures in motion.” 
Theshov 







l rock/pop ] 

+ LAND OF TALK 

Aflerbenchingherselfforsix 
months to deal with, yikes, a 
hemorrhagic vocal pdyp, Eliza- 
beth Rtwell is back at. it. sing- 
ing those misty, lofty choruses. 
Land of Thlk’s latest, Cloak 
andCipher (Saddle Creek), 
has got this slow-building, 
chest-thumping torcher right 



^aflrbom 

460 N 9th St. Philadelphia, PA 

Btwn Callowhill & Spring Garden Sts. 




mQUSmilAL 



THURS. JAN. 27 20 11 DISMEMBERMENT 
WED APRIL 20TH 201 I MOGWAI 

ADVANCED TICKETS AVAILABLE AT: 

ticket^ 5 aSrf 

islet (hewn ,,, HlEat Pnsjjunl Aw. 

cmMwgh>nxil<iK.e» raj-giow, comAsloiwifw 

215-769-2780 / Box Office 215-908-2063 

POLARISPHILLYCOM 




SAY ANYTHING 

saves the daii"'”“iAT ms 



iRINO ME THE HORIZON 

august burns red 

i, a j (MROSA ■ P01AR BEAR CLUB ■ WISISHEU 





[the hooters ‘aiJ&n?. 

TM bVrubevue 




CFNSES FAIL • BAYSIDE 

-B^ANCE a composure 


M 


[brandon flowers LJ 


twiztid 

BI Alt • MICL0RDZ £ SAUCE FUHKY - DJ CUV 












world C$fe LJVe 

1 1 *soUive 

wAdoar aotAive tow Watt 

■ k SATURDAY, NOVEMBER 6 I 8PM 

Shawn Mullins 

WITH MARC SILVER I WEDNESDAY. NOV. 10 I 7:30PM 



l Donavon Frankenreiter 

I *lrfr WITH XIMENA SARINANA I FRI, NOV. 26 I 8PM 

- ii/5 • One eskimO <yiihhugo& scars on 4b 
li/n • Johnny A 
• Girlyman 

11/19 • Hoots & Hellmouth 

WlTHBlBOK BUSCH 

11/20 • U Grey* MOFRO WITH RYAN MOWT BUAU BAND I 

11/28 • B lal I 

12/1 • Bryan Greenberg 
12/2 • Fran Healy Of RAVIS I 

12/31 • New Year’s Eve with 
Trombone Shorty 




"It’s Sex And The City meets 
Chelsea Lately" - The Advocate 



Kimmel Center Innovation Studio 

260 South Broad Street www.kimmelcenter.org 

Philadelphia, PA 19102 Tickets and Information 215-893-1999 



CRAFT 

$10 SATURDAY, NOVEMBER 13, 2010 
ALL DAY ARRIVING AND DEPARTING FROM 11AM TO 8PM 

START AT THE TAVERN OF YOUR CHOICE. 

RIDE THE CBX BUS WITH STOPS AT ELEVEN BEER EVENTS. 



0© BISHOP'S COLLAR 


©© KITE AND KEY 


©© BRAUHAUS SCHMITZ 


©© KRAFTWORK 


©0 DEVIL’S DEN 


©C THE R01RE. 


©© THE INSTITUTE 


0© SIDECAR BAR & GRILLE 


0© JOHNNY BRENDA’S 


©0 STANDARD TAP 


©© JOSE PISTOLA’S 

• 


BUY YDUR TICKETS AT ANY OF THESE TAVERNS 
OR ON-LINE AT CRAFTBEEREXPRESS.COM 



BEER EXPRESS k 




in the’ middle that 1 can't atop 
listening to called “Color Me 
Badd." No idea why. Request 




“I Wanna Sex You Up" at the 
show, maybe? 



Fn. Non 5. 9 pm.. $12. with Suuns 
1201 .V. Franh/orJAt*. an 43S-9649. 



SATURDAY 



11.06 

[ workshop ] 

+ FAIRY TALE MIX-UP 

If you've ever wondered what 
would happen if characters 
from different fairy tales 

able to help you out. Arden 
Theatre Co.’s Fairy Tale Mix- 
Up workshop lets loose the 

playwrights by asking them to 
craft their own tales involv- 
ing characters from some of 
history’s most storied fables. 
Fans of the Shrek series are 
probably way ahead in the 
messing-with-fairy-tales game, 
but thore’s something about 
this type of literary re-creation 
that comes naturally to kids. 




Ifs liberating, for sure, but it's 
also potentially a lot of silly fun. 

—Eric Schuman 



Sat..Nov6.3-5p.m.$20.Artlen 
1 122 , artltnlheatn.org. 

[ classical ] 

+ ORCHESTRA 2001 

Wu Man is the best-known 
player of the pipa (aka, Chinese 




the agenda j 



[film] 

+ JEWISH FILM 
FESTIVAL 



NEW! Happy Hour 


Tk 

A Beer Bar 


Vz Price 

Local Drafts 
& 

Appetizers ! 









$4 HAPPY HOUR 

Monday - Friday 5-7pm 

Sunday -Thursday 11 pm-1 am ~ 



— Danielle Wexlor 



Nov. 6 21. i menu limn. VOW. 
$46-4400, piff.org. 




DAWES 

VETTVER 

PETE It WOLF CRIER 



ZANE LAMPREY 




special saw 

STEVE MCKENNA 

pyrTr-n 



I, I. • / */ 7-1 



fa m§!& 




knxzzzxzit 




InfktH) 

VlUSHHonM 




Reggie And the Full Kffect 




CORNER OF FRANKFORD S GIRARD. RSHTOWN. WWWJOHNNVBRENOAS.COM 








A SELECTIVE GUIDE TO WHAT BANGS IN PHILLY. I BY GAIR MARKING, 



dj 



nights 



W Weekly 
M Monthly 
1 One-off 
N/C No Charge 



Drum 'n' Bass 

Dubstep/Garage 

Electro 

Experimental 

Funk/Soul 

Goth/Industrial 



Hip-hop/ Rl 

Trance 

World 




THU., NOV. A 



w « * * ® Voyeur Club w/Crookers, 
Dave P. Adam Sparkles. Italy's sick 
production/DJ duo, Crookers, are on 
their first full North American tour, and 
they're making their Philly debut tonight. 
These guys have been bringing a serious 
amount of heat to the dance world for 



a few years now, and I'm sure everyone knows their heavy remix of Kid Cudi's 
"Day and Night,” if nothing else. Voyeur's main-floor soundsystem will be the 
perfect way to experience these guys' dancefloor onslaught. Go here prepared 
to lose ya self in the moment, SI 0. 



N. Second St, 215-113-3181 



Frankfort Avo.. 215-423-8342 



S. Fourth St. 215-629-0565 



15 W, Girard Ave, 215-739-55 



435 Spring Gordon St . 215-592-8338 i 



530 South St, 215-238-9880 



31 FLAVOURS M 



Leas, Steve Ferrell, Jay One, Re- 
call for price. 

Necktie w/Dirty, Del, Venue 7 Deep 
dance party vibe* with funk, diaco 



Kate Col] Ini u the featured artist 
SEX DWARF MVd Fluid w/Rob- 



HURRAH M (f • I't Medina 

Lounge w/Shawn Ryan, Chria Rogy. 
It's loiid gold good times or the 



voforthepooplo. 
New themed party every time, free 
[ before 10 p.m., $5 after. 



DON'T STEP M«-«M Room 
w/H Mass, DJ Ruxbin. Shane 
Sis Ten. The 3 Girls Philly and 



TEN COMMANDMENTS M » 

Wood The boys ore chock dill of 
shake ya body to all night, 85. 

SThe Institute w/RKAID, Cntdo 
Da I'anty Droppos, Manioc Allst 



I citypapennet 




YOU MAKE ’EM. 

WE PRINT ’EM. 

Submissions are due NOV. 15! 



Send to: 



COMICSISSUE@CITYPAPER.NET OR 
CITY PAPER COMICS ISSUE 

C/0 Patrick Rapa 

123 Chestnut St., 3rd Floor 
Philadelphia, PA 19106 



More info at 

citypaper.net/comicsissue 




the agenda] 



SUNDAY 



11.07 



[ rock/pop 

DEX ROMWEBER 
DUO 

They don't make 'em like Dex- 
ter Romweber anymore. Hell, 
they didn’t make ’em like Dex- 
ter Romweber back in the 80s, 
when he was a rockabilly guitar 
phenom cutting his teeth with 
the Flat Duo Jets. Now leading 




Duo. he can still croon and 
groove with the best of them 
— but it's taken decades for the 
best to cat ih up with him. Last 
year's Ruins of Berlin (Blood- 



fans like Neko Case and Cat 
Power, and No. 1 acolyte Jack 
Whitejoinedtheduo fora few 
singles on Third Man Records. 
But there’snothingpurerthan 
seeing Romweber and his killer 
drummer, Sara Romweberlex- 
Let's Active, Dex's older sister 
and an icon ofcool herself), lock 




[ rock/pop ] 

4- CAITHLIN DE 
MAR RAIS 

Where Rainer Maria could 
summon a maelstrom of brains 
and brawn, Caithlin De Mar- 
rais' solo stuff — 2008'sAfy 
Magic City anda recentlive 
album of duels withSeb Leon 
— feels more like the eye of the 

blissfully at peace atop light 
guitars and cymbal whispers, 
but also laced withparanoia 



The Cottage" on a nostalgia 
Are the lovers in The Fire-em- 




bracing, or holding on for dear 
!ife?Some lines just achewith 
prayerful desperation: "Let 
me be gentle where there isa 
gentle need. Let me love this 
girl. Let me love her carefully." 

— Patnck Rapa 







; rock/pop ] 

+ THE DANDY 
WARHOLS 

The Dandy Warhols have 




Single in Philly? 



Wallyball • Pub Quiz • Seafood Nights • Bowling • Pizza Parties 
Hawaiian Luaus • Horseback Riding • Hiking • Biking • & more! 

Events and Adventures is an activities club 
^ specializing in friendship and fun for singles. 



c$r. Eve nts ^Adve ntu resjir 
888-600-5999 LotsOfEvents.com 



at showiboatArtlanticcity 



£U.LT. 




5 HINEDOWK 

m 

J i 



NIMIOOWHraw WILL HOCE 

NOVEMBER 20 



pwx ^ 



a r i evo 



CEDRIC 

THE ENT ERTAINE R 

NOVEMBER 24 



I DASHBOARD I 

COPPESSlPNAbl 




12.31 MAROON 5 

NEW YEAR’S EVE! 

2.11 JIMMY EAT WORLD 

with David Bazan & Band 



stnbiacntn For Complete Concert Listings Log On To 

‘"TEST" HOBATSHOWBOAT.COM 



Show and buffet packages available! 









j Wed Nite Open Mic'Original 
| Music'9pm 

w/ Dave RobinsorAbethe 
Rockstarr 

1 Happy Hour 

Mondays-Fridays S-7pm 
'2.50 Kenzinger Pints & 



www.thMlbar.eom 
1336 N. Front Si, *Phila. 
215-634-64 30 




' ID anniversary party- 

j detain 2010 4 llm -2 anl 

'EAT DRINK & HAVE FUN 
/IN THE NAME OF CHARITY! 

f Will match & 
DONATE 1 00% OF RAFFLE 
! PROCEEDS PLUS 10% OF THE 
EVENINGS SALES TO MORRIS 
I ANIMAL REFUSE OF PHILADELPHIA 

+ PASSED APPETIZERS & DRINK SPECIALS 
¥ GAMES RAFFLES & PRIZES 
+ WINNERS OF OUR 7TH ANNUAL PHOTO 

contest Will be announced 

♦ 10 NEW DRAUGHTS INCLUDING "GOOD FISH" 
BREWED JUST FOR US BY FLYING FISH BREWERY 



; 224 s. 15th st. p:215.985,9600 
' phila, pa 19102 goodogbor.com 



220 South 17th Street 
tavem17restaurantcom 



Friday 11/5 

Rubix Kube 
Back to the Eighties Show 

10pm $10 

Saturday 11/6 

Tommy Conwell & 
the Young Rumblers 
REUNION w/ The Chasers 
8pm $20 adv/$22 0 door 

Sunday 11/7 
Weekly Open Blues/Rock 
/Jazz/Folk Jam 

Backline Provided 
8:30pm No Cover 
Tuesday 11/9 
Pirate Radio Live feat. 

Philly's best underground 
funk/rock/hip-hop 
9 p.m. $5 

Wednesday 11/10 
The Bailey Bounds, 

Great Elk, Fallen 
Troubadours 
9pm $5 

Friday 11/12 

Original Toy Soldiers Duo, 

The Tressels, Roadside 
Graves, Black River Thieves 
8 p.m. $7 

for tickets visit 
theblockley.com 



















THURSDAY 

QUIZZO 

Voted Best of Philly 

$3 Craft Pints 

FRIDAY 

HAPPY 

HOUR 

1C drinks 
& drafts 

5-7PM 

EVERY 

SATURDAY 

NIGHT 

le drinks 
& drafts 

10PM-12AM • Food BuHel 






MTR&RTyJ 

SPEC I A 1 ■ S 



THURSDAY 11/4 
$3 Heinckcn 
20 oz. drifts 
FRIDAY 11/5 
$3 Sierra Nevada 
20 oz. drafts 

SATURDAY 11/6 

$2 Bud & Bud Light 

16 oz. aluminum bottles 

Karaoke w / DJ Bob 

9pm-2am 
SUNDAY 11/7 
$2 Coors Light 

Watch NFL Football 

MONDAY 11/S 
S2 Miller Lite bottles 

TUESDAY 11/9 
$3 Victory 

20 oz. drafts & bottles 

WEDNESDAY 11/10 
$3 Sam Adams 

20 oz. drafts 8. bottles 

Watch NFL & college 
football on our 18 flat 
screen TVs! 





SILKCITYPHILLY.COM 
5TH 8 SPRING GARDEN 



THURSDAY 1 1/4 

MO SS NO PROBLEMS 
GUEST DJ STEVEN BLOODBATH 



FRIDAY 11/5 

PHILAOELPHIYNZ PRESENTS: 

HOT MESS 
DJ APT ONE 
SKINNY FRIEDMAN 



SATURDAY 11/6 

DJ DEEJAY 



. SUNDAY 11/7 

RESET 

WITH RES + GUESTS 



* SUNDAE PM 

DJsLEE JONES & DIRTY 



MONDAY 11/8 

BEDOUIN SOUNDCLASH 
McRAD 

DJ KING BRITT 



WEDNESDAY 11/9 

TEMPTATION! 



CREATION/ROUGH TRADE/MORE1 






BSES 

IONIGHI! 

WOLP PAK.AP 

Oaf a YrSU A«hz?L*- THU 11/4 



ArAPS j 

M*- THU 11/41 1 



rMJLIflnW 



ARIEL a o, FRIDAY 11/12 "H»\ 

AlvTA^/rrc 

GRAFFITI CLOKHG COE YOUNGER noateiAain/ 



Mantis Entertainment presents 

RUCKUS AT THE ZOO : Sat. li/13 

Outro / SpaceCamp / Close to Good 
Perception of Reality / The Unclee 



^^aanaaasr 






EPIC A “ a 

Scar Symmetry / Blackguard / Ihe Agonist J 



j ffinfrJjuqrfr iat \ 

Holy Grail - Seven Kingdoms FRI 11/19 



KT TUNSTAll V 



BO BURNHAM 

AND (NO) FRIENDS TOUR : 5ATURDAY 12/4 I 



'NEW'SHOW!~ 






T. Lo<jl Demin, Keys to Ihe Cadillat I 



reryone Everywhere, Jet Set Sail Beating} 

OST INTRANSL 

:i movie mondaytiiR 21* 



■Jf 1003 Arch Street Philadelphia - 215.922.6888 
thctroc.com - myspacc.com/thetrocaderothcatre 
Tlcketmastor: 1.800.745.3000 -ttcketmaster.com 























DAMON BENETTS CRAFT BEER EXPRESS 

JAZZSOUL EXPERIENCE CRfiFIBEEREXPRESSCtM 






Shawker will be In town this week to deliver a lecture titled 'DNA Testing: 
The Very, Very Basics," aimed at persuading folks to think of something 
other than Maury Povich's "Who's Your Daddy?" episodes when they hear 



‘Genealogy, which was realty a complacent field, underwent two revolutions 

through the years," Shawker says. "The first was the Internet and the second 
was the use of DNA testing for genealogy — but the science is somewhat 
difficult. [A genealogist] will send out for a Y chromosome test, and when they 
get the results, they're not quite sure what [they] mean. DNA testing really 
can't prove your genealogy, but It can disprove it completely." 



It will help increase the chance that your ancestry is accurate, but it can just 
as easily throw that chance out the window. Which is why Shawker Is holding 
onto hope that genealogy will finally be accepted as a mainstream field. 

"The Board for Certification of Genealogists sortof ignores genetic geneal- 
ogy as far aslcan tell, but sooner or later they' re going to have to address the 
problem, because there are people out there who (claim they] are 'experts' 
in genetic genealogy who really aren't," Shawker says. 

On the upside, he claims that those who do know what they're doing are 
creating a whole population of people who understand DNA. And consider- 
ing how widely useful the science is. you can't afford to be left out Wed.. 
Nov. 17.6 p.m., $15. Historical Society of Philadelphia. 1300 Locust SI. 
215-732-6200.hsp.org. 

(edltonal@citypaper.nel) 






i Geektddplii tgoeknteOm cent 



Atlanta band dropped off the 
map. Frontman Kevn Kinney’s 
got a simple explanation: DNC 

Sept. 10, 2001, and it tooka long 
to the studio. The wait was 




worth it; last year’s The Great 
American Bubble Factory is the 

hard times. Not many people 
heard it, but the band pressed 
on. Then, alter a show on Sept. 
10 , 20 10 , their gear was stolen. 

Do them a favor and spend some 
dough when you see them. Do 
yourself a favor and listen. 




the agenda 



caught is as prudish as mine, 
telling a good story is about 
more than the content of the 
memory; It's all about cadonce, 
timing, comedic relief and, 
most importantly, honesty. The 
participants m Wednesday's 
Grand Slam should know : All 
12 of them are previous First 
Person Arts StorySlam winners, 
and now they’ re competing for 
the big daddy of prises : free 
Slams, for life. As part of the 
first Person Festival of Memoir 
and Documentary Art, the 
Grand Slam — whose theme is 
"Busted," if you hadn’t guessed 

saddest, most heartfelt, weird- 

folks have to offer; the only rules 
arc that they last no longer than 

tantly, that they're true. 



of Bill, World Cap Live, 3025 Walnut 

St.,215-222.l400.toarldeafelloe.eom. Wed..Nov 10.6pm. tprr-Slam toiree) 

and 8 30p.m. I Grand Slam). S 15-330, 

. Pointed Bride Art Center. 230Vine St.. 
. Storytelling J 267-l02-10S5.firapenonartt.ari. 



+ GRAND SUM 

One day in the ninth grade, I 
attempted to surreptitiously 
flip off my loathsome French 

scratching my forehead with my 
middle finger. It must have been 
so obvious. And I was so busted. 
Even if your best tale of getting 



Icitypiper.net 













portio r i control 



HOME RIPERT 

if “Celebrity chef” Eric Ripert had never 
become the latter, he'd likely still be the former, 
given the Frenchman's lady-catnip smile, loose- 
collar nonchalance and seemingly indestructible 
head of surgically stytedsilver hair (atrait ruefully 
skewered by friendAnthony Bourdai n in the fore- 
word to Ripert's new cookbook/travelog ue). B ut the 
Le Bernardin chef, who's got operations around 
the world (including 10 Arts here in Philadelphia), 
has succeeded in cultivabng a sincere sense of 
culinary stewardship in the midst of his TopChef 
judging. PBS hosting and cookbook writing. 

While manyarequlcktolambastthe Lagasses 
and Flays of thewcrld for spending more timetal king 
about cooking on camera Sian actually working their 
kitchens, Ripert's conditioned his image to serve as 
a standing response to sxh criticism : Knives and 
chef's whites first everything else second. He'll 
have you know, and unwaveriigly so. that he puts in 
h is work— just see 2002 S A Return to Cooking, or 
2008 s peek inside Le Bernardin, On the Li ne. 

Funny, then, that the appeal of4vec£nc(Wiley, 
Nov. 8), the companion volume to his publ ic televi - 
slon program of the same name, lies in Ripert's 
line-abandoning wanderlust With each chapter 
serving as addendums to various episodes of the 
show, the book runs through thechefstripstofood- 
nerd pushpin destinations (Tuscany, NorthernCali, 
theCayman Islands), Ripeit'stweedypenmanship 
captioning photos in a faux scrapbookformat 

Whether he's trudging after wild boar in Chianti 
or fraternizing with lishmongersin Uvomo.thechef 
writes with an approachable ease, speaking often 
of inspiration and interpretation. 

But he keeps such personal asides brief to make 
room fora gangof lusty, home-cook -friendly reci- 
pes: crab-stuffed zucchini flowers with mustard 
butter sauce, wild boar ragu with pappardelle and 
porcinis, “barely cooked* scallops in Champagne 
beurre blanc. 

Hearty little footnotes, offering sound bites on 
topics like heirloom vegetables, sustainable seafood 
and wine pairing, fill the bottom margins. 

Avec Eric is at its most interesting when Ripert 
breaks down how a bite of this or a slug of that on 
a journey leads him to a fully realized plate — a 
plucked-from-the-water bit of briny sea lettuce 
from an oysterfarm becomesasalad;avisittoa 
Sonoma County apiary begets eight dishes using 
honey. The celebrity chef is quick to remind you 
he's in his kitchea but what he gathers outside 
it benefits us, too. 

(drew.lazoi@citypaper.net) 




[ review ] 

B0NAPETIT0 

Latin sizzle and French refinement meet 
in Paloma's alta cocina. By Adam Erace 



A t Paloma, there are no signs that say “sit up straight," but 
I do. There are no signs that say, “chew 
with your mouth closed," but I do that, too. 

There is a footnote on the handsomely bound m ^Moreon: 

menus that requests that customers in the 1 H tyP8PBP.flBl 

art-lined dining room silence their cells, but it's 
the only written rule of decorum at this refined 
Mexican restaurant transplanted to Bella Vista three months ago 
after a 10-year run in the Great Northeast. 

“Refined" and “Mexican restaurant” don’t often find them- 
selves in the same sentence, at least not in South Philly, where 
our beloved bare-bones taquerias hold down comers like Mark) 
Stanfield. But tucked behind the brick arches of the old Mezza 
Luna is a rarer kind of cantina, one where the water flows from 
claw-foot pitchers and yournapkin is folded when you return from 
the bathroom. At Paloma, Frida and Diego reproductions line the 
vanilla walls, and pink orchids bow in narrow window niches The 
tablecloths are pressed. So are die waiters' slacks. 



This all sets a stage for a crossroad of French techniques and 
Latin ingredients, where cactus paddles and beurre blancs, haba- 
neras and vol-au-vents mingle like foreign-exchange students at 
a freshman mixer. Paloma's chef and co-owner, Ad fin Saavedra, 
calls it alta cocina, the Mexican equivalent of haute cuisine. I call it 
elegant and exciting. 

Would you ever use those adjectives to describe a Caesar salad? 
Unlikely. But the one at Paloma earns the words with its crisp 
sleeves of romaine arranged in a vertical tower. A golden potato- 
bread crouton, its center cut out like a doughnut, held the salad 
upright, a Caesar skyscraper ringed by dried hibiscus petals. The 
presentation is oh-y ou-fancy, but Paloma’s eat-with-your-eyes-first 



MORE f-OOD AND bom in Michoacan , grew up in Mexico City 

AT CiTYPAPER NET and came to Philly m 198o, shortchanges 

S/iEalTiCKET the tongue. That dressing, damn, I could 

have backstroked through its savory waves 
of garlic and anchovy, and the oven-dried Jamaica flowers crunched 
on contact, shattering into shards of fantastic tactile acidity. 

“How is it?” Barbara Cohan-Saavedra, Adan's wife of 20 years — 
they met when Adiln tagged along with his cousins’ mariachi band 
to Tequila’s one night in the 1980s — floated toward the table. I 
forgot my manners and garbled a reply with my mouth full, but 
fortunately, she didn't kick my uncivilized ass out the door. While 
the cooking ut Paloma commands reverence, the mood Barbara 
curates in the dining room is light, warm and decidedly no-starch. 

It's personal the way Cohan-Saavedra, a lawyer and jewelry 
designer, stops to talk to each group, explaining with pride about the 



Cedars 



MIDDLE EASTERN & LEBANESE CUISINE SINCE I98J 

WtdiUiianuui Ctdiisu. . X)pt/i 7 day!> <l uusk. 

Hummus, Kibeh, Kabob, 

Grape Leaves. Falafel, and Seafood specialty 

616 S. 2 nd Street 
215.925.4950 
www. cedarsrest aurant .com 
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ATTENTION 

CRABLOVER 

LOOKING FOR A TRUE CRAB HOUSE? 

It's just 25 minutes from Philadelphia in Burlington, NJ 
OPEN ALL WINTER 

We are a true crab house since 1961 serving Blues from 
Maryland & New Jersey Snow. Dungeness, King and best of all 

WE ARE DIRECT IMPORTERS OF JUMBO UP TO 
MONSTERS PACIFIC BLUES FROM THE WEST 
COAST OF BAJA CALIFORNIA 

(they are sweeter & heavier then their American cousins) 



ALL YOU CAN EAT 

Snow, Dungeness, 
Blues & King Crab 
Parts 7 Days a week 




GRACE 

tavern 



I full menu II :30am -2am daily I 



NEW HAPPY HOUR 
SPECIALS! 

(Monday Through Friday 5-7pm ) 

$2 Jameson Shots 
$5 Select Glasses of Wine 
Vt off local beer drafts 




A GREAT RESTAURANT 
TRAPPED IN A BAR 

th & CATHARINE STREETS 

(215) 238-6555 



MO. LIPS 

:vj.* 



NEW HAPPY 
HOUR SPECIALS! 

Monday Thru Friday 4-6pm 
$2 OFF ALL DRAFTS 
$i WELL DRINKS 
$j GLASSES OF WINE 
SPECIAL $2 DOMESTICS 
<2 different bottle on special eveiy day) 



ALL NEW HAPPY HOUR 
APPETIZER MENU! 

NEW LUNCH SPECIALS 
Monday thru Friday u:)o to 2:10 
)i OFF ALL SANDWICHES 
$2 OFF ALL ENTREES 

BRUNCH 

SAT & SUN AT 10AM - |PM 

637 N. 3rd Street . PHILADELPHIA 

215 - 627-6711 



“This is what happens 
when you give a maniac 
an ice cream maker.” 

food “my husband" cooks, soothing reservations about the 
spice level — nothing's spicy unless you want it that way — 
while encouraging chili-heads to request a side of hubby's 
house-made habanero salsa. The night I dined, she even 
played the part of ESPN’s BottomLine, providing the din- 
ing room with scoring updates on Game 6 of the NLCS. It 
stings to even mention the P hilli es, but I do so to illustrate 
the kind of hostess Cohen-Saavedra is. Her casa es su casa. 

And she's right to brag about the habanero salsa. It’s 
righteous, and I applied it liberally to my entrees, though 
Saavedra’s sauces are strong on their own. Escoffler 
would be proud of his velvety beurre blanc; his mama 
would be proud of how it’s deftly infused with tomatillo 
and jalapeno, friendly fire for the mild branzino fillet 
“crusted” with nopalitos and bejewelcd with ruby pome- 
granate seeds. Apple, ginger and morita chilies turned a 
textbook red wine sauce into something interesting and 
exquisite; the glossy, garnet reduction flowed around a 
pan-roasted duck breast piped with mamey sapote, a 
sweet potato-like Latin fruit, and white-rice pyramid 
(fluffy, but more dated than sophisticated) like the Nile 
diming the Plagues of Egypt. 

As the only item with definite heat, the luxe lobster 
poblano soup didn't require the extra habanero. “Note 
that the poblano is a very unpredictable chile,” explains 
the menu. "Please ask your server about today’s heat 
level Last week’s crop of mean greens must have been 
especially capsaicin-rich, because the resulting cream- 
blushed soup stoked a slow, steady bum, amplified by a 
wonderful surface swirl of guajillo chili oil. 

I cooled off with Cohan-Saavedra's minty mojito layer 
cake frosted in thick, cool rum buttercream. She makes 
all the desserts for Paloma — more than two dozen sor- 
bets in her repertoire alone — and prefaces the presen- 
tation of the sweets menu with, “This is what happens 
when you give a maniac an ice cream maker.” Results 
included a sneaky strawberry-habanero, deceptively 
pretty and pink, but also a chipotle-chocolate scooped 
from a fresh batch that had yet to set. It arrived at the 
table halfway melted, spilling into the dimple supporting 
a sphere of the brilliant kiwi-vanilla, the fragrant sweet- 
ness of the latter mellowing the tartness of the former. 

There’s flan, as well, but it’s savory, made with mush- 
rooms and dressed with cilantro-and-pumpkin-seed 
pesto. I mention it here because, as with the chocolate- 
chipotle sorbet, it was a rare moment Paloma tripped up 
a presentation . I expected a silky set custard infused with 
the earthy essence of mushrooms, but instead received a 
jiggly mesa of curds and chopped shiitakes, oysters and 
portabellas — more like a pile of scrambled eggs than 
anything resembling flan. 

Though textural success evaded the chocolate sorbet 
and the flan, the flavors were still on point. The only 
other complaint I can levy against Paloma is that the cost 
is on the lofty side — most entrees are in the $28 to $30 
range — but, “I’m working to lower the prices,” Saavedra 
promises. He says a trim is two weeks away. 

You can wait till then. Fine dining is dying, people like 
to say, but at Paloma, it’s never felt so animated. 

(adam.erace@citypaper. net) 










[ this week in eats ] 



foods drink 




Cake Boss' Buddy Valastro at Merriam Theater 

Mon.,Nov.8, 7:30p.m., S31.50-S37.50 ►For those who 
can’t get their foodie fix on cooking shows alone, Hoboken, 
N.J., native and Cake Boss star Buddy Valastro (pictured ) 
is swinging through PhiUy on his Bakin' with the Boss tour. 
He’D dish on his TLC show, answer audience questions and 
give a Kve demo of his baking techniques. The tour coin- 
cides with the release ofhis book ,Cake Boss: Stories and 
Recipes from Mia Fam iglia (Free Press, Nov. 2). Merriam 
Theater, 250 & Broad St, 215-893-1 999, kimmelcenter.org. 
Sunday Supper at Supper Sun., Nov. 7, 6 p.m., $38 
for three courses ► lb kick offits Harvest Week, South 
Street’s Supper will host a Sunday dinner complete with 
the firkin-tapping of Dock Street’s experimental Man Full 
ofTrouble Rjrter. A “meet the brewer" happy hour starts 
at 5, and d inn er's at 6: The meal will feature a bounty of 
fresh veggies, like roasted roots with oranges, capers and 
red onions from Newtown Square's Blue Elephant Farm, 
which exclusively serves the re staurant .Supper, 926 
South St.. 215-592-8180, supperphilly.com. 




Haute Mexican? 
Haute Mexican! 



After ten successful years 
n northeast Philadelphia, 
Paloma Mexican Haute 
Cuisine has relocated to 
Bella Vista. 

[f/i. 

In. 

Serving dinner only. 
Reservations recommended. 

CPaloma 



763 South 8th Street 
(corner ol 8th & Fulton) 
wmw .patomafinedining.com 
www.facebook.com/palomarestaurant 
21 S. 928.9500 



THURSDAY 
NOVEMBER 4 



M6m6 Regional Wine Dinner: Oregon Mon., Nov. 8, 

6 and 8:30 p.m., $55 for four courses with wine pairings 
>■ For its second regional wine dinner, in which Memo 
owner David Katz showcases the grapes of a specific 
region, Oregon’s Adelsheim Vineyards takes the spot- 
light. Expect quail, mushrooms and sea urchin paired 
with pinot blanc, rose, pinot noir and vin glace — a des- 
sert wine made with frozen grapes. Meme, 2201 Spruce 
St., 215-735-4900, memerestaurant.com. 

BraziSan Lunch and a Movie at Chima Brazilian 
Steakhouse Sat., Nov. 6, 12:30-4:30 p.m., $20 (in 
advance), $25 (at the door) >■ To celebrate the Brazil 
Cultural Center of Philadelphia, Chima is hosting a 
luncheon and film screening to raise awareness and 
funds. Entrance fee includes rice , beans, fried polenta, 
sirloin, chicken, rib-eye steaks, plus plenty more authen- 
tic Brazilian cuisine; a cash bar will offer $5 beers, wine 
and caipirinhas. The film O Misterio do Samba will play 
in Portuguese, with English subtitles. Chima Brazilian 
Steakhouse, 1901 JFK Blvd., 267-303-6606, brasilcultur- 
alcenterlunchandmovie.eventbrite.com. 





MORE BURGER CHOICES 
NOW AT 40TH& SPRUCE 












ACROSS 

6 Janitor's tool 

9 "I a Putty Taf 0947 

animated short) 

12 "WhenITakeMySugar ■ 

(Frank Sinatra song) 

13 "It's -drainer' 

14 " the Killer- (2001 Japanese 

dim) 

16 Moral code part 

17 Who the USO entertains 

18 "A League olTheir Own* star 

20 StonerS 2002 spy movie? 

24 Stoner's 1965spy movie? 




27 Story line's path 

28 Gp.thatoftenfundsP8S 

29 Civil rights figure Parks 
31 Wolfed down 

33 Classic line from Agent 00-420? 




63 Mag big shots 

64 -ho (flym fad) 

65 " Iwarnyou?" 



DOWN 

1 Summer, In Paris 

2 Fulfill all requirements 

3 "Maybe, buf possibly not..." 

4 "Freaksand Geeks" creatorand 



"The Office" director Paul 




8 Put 1 2/31/2020 on checks, say 

9 It gets Its stripes earfy 







40 Tara of tabloids 
42 “The Bayou Bengafs'sch 
45 Noah's vessel 

49 -Magnonman 

50 Girl pursued by Agent 00-420? 

53 Airline to Amsterdam 

54 Star of “On Her Ma|esty's Secret 
Stash?" 

56 Chilean pianist Claudio 

57 Crew teams Item 



22 " Johnnyl" 

23 Cone-bearing tree 

30 Eat Drink Man Woman" director 

31 Pro- (mixed tournaments) 

32 "Unmomento, favor" 

34 Drab-colored Australian trees 

35 Argentine author Luis 

Borges 

36 Inquire on 






44 Nintendo producton many 
-worst game controllers of all 



46 Like sandpaper 

47 -Ask -(Chrysler ad cam- 

paign featuring company chair- 
man Dieter Zetsche) 

48 Getfumingmad 

51 Identity then, e,g. 

52 Spitting four-footer 

55 Cop-out in the "Chicken Little" 







GET INVOLVED IN 
COMMERCIAL REAL 
ESTATE AT ITS BEST. 

MAKE BIG $$$ WORKING W/CHAIN 
STORES. SAVVY DEVELOPERS. 
EXPERIENCE PREFERRED BUT 
WILL TRAIN LICENSED AGENTS. 

856 - 231-1010 



^{dbhle^hndymon. 

j§etvice'i IT 



LICENSED AND INSURED 
From Small Projects To Complete Renovations 




I SPRING GARDEN f 
INDOOR 

i ANTIQUE & 
VINTAGE 
FLEA 
MARKET 



This Sat, Nov 6th 
Indoors At 9th & 
Spring Garden 
SAM til 4PM 

Featuring Antiques, Collectibles, 
Vintage Furniture, Jewelry, 
Glassware, Antique Linens 
& Much More! 

Plenty Of Onsite Free Parking! 



More Info: 

21 5 -625 -FLEA (3532) 

log onto www.PhilaFleoMorkets.org 
FOR OUR ENTIRE FAIL/ WINTER SCHEDULE 
USE 820 SPRING GARDEN ST, 19123 
FOR GPS DIRECTIONS 

ZfL 





SUjffllllT 



Serving Philadelphia, New Jersey and s 
113 Washington Ave. I 215-755-1100 
WWW.SUMMITREALESTATEINC.COM 




MICHAEL ROTELLA - JOSEPH CATROPPA VINCE CATROPPA • BETSY MULGREW 
MARGIE FITHIAN • DEBORAH MCMULLAN • FRANK DE SIMONE • KAREN SCENA 
JODI PAPANIER • JONATHAN HYMAN 




AUCTION 

Saturday, November 20-9 AM 

Surplus trucks, tools, and new stock inventory. 

Gambino Electric Co. 

670 E. Airy St. 

Norristown, PA 19401 

PREVIEWS: 

Friday, November 19 from 10-4 PM 

Company moving to new location. 

Selling surplus tools and new stock inventory. 

Company has been in commercial and residential business for over 25 years 
Moving to new location and downsizing. 

Selling new and used inventory and tools from several service trucks. 







THIS WONT LAST! 

Why rent, when you can own for less? 

10 Year Tax Abatement (you pay approximately $300 per year)* 



3% 

BROKERS 
CO-OP „ 







: ... ASK-' 

ABOUT OUR NEW 
BAINBRIDGE 
T0WNH0ME! 



PRICED FROM THE 

MID $200’s 



! or 3 bedrooms 
lft and 2ft baths & attached 1 -car garage 
1 Breathtaking views of the city & River Drive in 
desirable East Falls / Manayunk 
1 FHA loan approved community low as 3.S% down 
’ Walking Distance to Shopping & Dining 
1 3.5 miles to Center City 



SID 

SB 



HILLTOP AT FALLS RIDGE 



Located at Schoolhouse Ln. & Ridge Ave. 
Mon-Sat 11-5 | Sun 12-5 



westrunrhomes.com/register 






UIvSTKITI 















WATERFRONT VIEWS | PET FRIENDLY | r6 REGIONAL RAIL | WALKING TRAILS 
FREE STARBUCKS | CONSHOHOCKEN NIGHTLIFE | FURNISHED APARTMENTS 



866.365.0251 I www.LondonburyApartments.com 

301 WASHINGTON STREET | CONSHOHOCKEN f PENNSYLVANIA | 19428 




